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AHHOTALIUA

B  nmaHHOM  cTarhbe  pacCMAaTpUBAIOTCS  OCOOEHHOCTH  yHmoOTpeOJeHus
LIBETOHAaUMEHOBaHW B pomaHe Mapraper OT1Byn «Paccka3 ciyXaHKW» Kak
CpeacTBa co3maHusi oOpa3HocTH. MccaenyroTes cucTeMbl IBETOHAMMEHOBAHUN H
paccMaTpUBAIOTCSI  CUMBOJIMYECKHE  3HAYEHHUS, KOTOpbIE  KpOIOTCS 32
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Abstract

This paper studies the use of colour names as a means of creating imagery in the
novel “The Handmaid’s Tale” by Margaret Atwood. The issues to be studied
include such dimensions as microsystems of colour names as well as their
symbolism. The paper focuses on the use of red, white and blue colour names.
Keywords: colour names, imagery, symbol, microsystem of colour names,
Christianity, Margaret Atwood

Poman Mapraper OT1Byn «Paccka3 ciy:kaHKW» SIBJISIETCS HE TOJIBKO OJIHOW
U3 KJIIOYEBBIX KHUT (PEMHUHUCTHYECKOrO JBHkKEHHUS XX BE€Ka, HO U BaKHBIM
pou3BeJCHUEM-aHTUyTOoNMe. B pomaHe paccMarpuBaeTrcs TeMa MOJIOKEHUS
KEHIIMH B MaTpUapXallbHOM OOILEeCTBE, a TakKe CHOCOOBI, Onarogaps KOTOPBIM
YKEHILUHBI TTOTYUYal0T U TEPSIIOT HE3aBUCUMOCTh U MHIUBUAYAJbHOCTD.

JleiicTBue poMaHa MPOUCXOJUT B HEJAIEKOM OyIyllleM, /i€ BCIEICTBHE
HEHa3BaHHOM KaTtacTpo(dbl OOJBIITMHCTBO KEHIIUH MOTEPSUIO CIIOCOOHOCTh UMETh
nereid. B pesynbrare rocynapcrBeHHoro nepeBopota B CIIIA k BIacTv NpuxoauT
TOTAJUTapHAsl PEJIUTHO3HAsl XPUCTHUAHCKAash OpraHu3allMs, CO3Jalllasi HOBOE
rocynapctBo — ['mnean. B ['uneane xxurenu pa3iesieHbl Ha KacThl, ONMPEICIIAOIINE
ux posib B xu3HH rocyaapctBa. Kacra Ciyxanok (handmaids) cocrout wu3
nocyieqHux (EepTWIbHBIX JKCHINWH, €IWHCTBEHHAs pOJb KOTOPHIX — JaTh
MOTOMCTBO HaXOJSAIIMMCS Yy BJIACTU ceMbsiM. CIy>KaHKH JUIIEHbI MUMEH, y HHUX
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ocoOeHHast popma OEXK/IbI, UX JKU3Hb PETYIMPYETCS CTPOKANIIMMHU MPaBUIAMHU.
B nentpe pomana — ciyxanka ®penopa (Offred), Bcemu cuiamu mbiTaromascs
HAWTH BBIXOJ] M3 CBOETO Y KACAIOIICTO MOJIOKCHHUS.

OnHUM W3 KJIIOYEBBIX DJIEMEHTOB CO3JaHMs OOpa3oB TepPOCB B POMAaHE
MOJKHO Ha3BaTh HMCIIOJIb30BaHUE [IBETOHaUMEHOBaHUi. KpacHbIi, Oenblit U CHHMIA
I[BETA U HMX OTTCHKHU SIBJIAIOTCS JOMHHUPYIOIIMMH I[BETaMHU B poMaHe. BaxxHo
OTMETHTb, 4TO MaprapeT DTBYJ HCHOJb3yeT B OOJILIIMHCTBE CBOEM OCHOBHBIC
[[BETOHAMMEHOBAHMS, a K OTTCHOYHBIM mpuOeract peako. lIBeTroHamMeHOBaHHUs
OOBEIUHSIOTCS B MHKPOCHCTEMBI, & OCHOBAaHHEM ISl KaXIO0W MHKPOCHCTEMBI
SBJISICTCS 1[BET-MPOTOTHUI M €r0 OTTeHKH [2]. IIpu 3TOM MUKpOCHCTEMA OTACIBHOTO
[[BETOHAMMEHOBAHMsI COCTOMT HE TOJIBKO HMX OTACIBHBIX CJIOB, HO TaKkKe u3
CIIOBOCOYECTAHMH, Ppa3eooru3MoB, (GUryp peuu H T.1.

SIpye Bcero cucreMa I[BETOHAMMEHOBAHWU B POMaHE IPEACTaBICHA IPH
ONMCAHMU OJICXKJIbI TPEACTABUTENICH pa3HbIX KacT B oOmectBe [mieana. Tak,
Ciy’>kaHKH HOCSAT KPaCHBIC OJICHKIIbI, TOJIHOCTHIO 3aKPBIBAOIIME UX Tella, a TAKKE
OeJible Yeribl, MPAKTUYECKU 3aKpbIBaroIme JUIo. JKeHbl (WIVES) HOCAT OJeKIbI
pa3IM4YHBIX OTTEHKOB cuHero. Mapder (Marthas), BeIIOJHSONIME JTOMAIIHUC
0053aHHOCTH, OJEThI B 3CJICHBIC OJEXKJbI, TETKU (QUNtS), HAJICMOTPIIUIBI HaJ
CnyxaHkamu, — B KopudHeBbie. Komanmopsr (CoOmmanders), My>K4YHuHbI Y BJIACTH, a
takxe AHrensl (Angels), monumus, HocsaT yepHoe. Takoe 1BETOBOE pa3rpaHHUCHHE
HCCIy4aliHO — KaKObli K3 OTUX [BETOB SBJISIETCA CHUMBOJHYECKAM B
XPUCTHAHCKOM TPaJULINH.

KpacHblif 1[BET B OCHOBHOM (DUTYpHpPYET NMPH ONMHUCAHHHM KACTHI CIIY)KaHOK,
TaKk KaK MPaKTHYECKU BCSA MX OJeXkaa kpacHoro mneeta. “| get up out of the chair,
advance my feet into the sunlight, in their red shoes...The red gloves are lying on
the bed...Everything except the wings around my face is red: the colour of blood
which defines us.” KpacHblii 1[BET 3/1eCh BBIOpaH HECIy4ailHO: B XPHUCTHAHCKOM
TPAIUIIMKA OH YaCTO BBICTYIAET CUMBOJIOM M 00J1a1aeT psaaoM ocoOeHHOCcTer. [Ipu
3TOM CJIEIyeT OTMETUTh, YTO KPACHBIN LBET HAICIACTCS KaK MOJOXHTEIbHBIMH,
TaK W OTPHUIATCIbHBIMH  KaueCTBAMH. Tak, KpacHBIi 1IBET MOXKET
accounupoBatbcsi ¢ JleBoii Mapuen, mateppro Xpucrta. B 3TOM CcBETE KpacHBIU
yacTo 0003HaYaeT BCEOOBEMITIONIYIO, HEOCCHYIO JIF00OOBb, a TaK)KE€ MAaTEPUHCTBO
[1]. Do cBsi3aHO U ¢ poabio CiyKaHOK, Bellb UX 3aj7a4a - POAUTH JCTel, KOTOPbIC
BITOCJICICTBUH BO3IJIABAT rOCYAapCcTBO. TakuM 00pa3oM, KPacHBIN IBET B OAEKIE
Ciy’KaHOK — 3TO CHMBOJI MATEPUHCTBA U BBICIIETO NPEAHA3HAYCHHS KAaCThI.

Ho B Xxpuctmanckon TpaguuMu KpPACHBIA UBET - 3TO €II€ U UBET
CEeKCYallbHOCTH, JpoTu3Ma u Tpexa. K mpumepy, B bubmuum 5310T 1nBET
UCIIONB3YETCS TPU ONUWCAaHMK BaBWIOHCKON OMyOHMIIBI, a TakXe CBs3aH C
nepBopoaHsiM TpexoMm [1]. Takas cioxkHash CHUMBOJIMKA KPacHOrO IIBETa B
XPUCTHAHCKOM TOCYJapCTBE MOIYEPKUBACT CIIOKHOE MoyioskeHue Ciy)kKaHOK B
obmectBe. C OTHON CTOPOHBI - ATO MOYMUTaEMasi U yBaxkaemasl kacta: “yours is the
position of honour”, mocrosiuno moBTopsier Ciykankam Tetka Jluaus. C apyroi
CTOPOHBI KpacHasi OJIe’kIa - CBOCOOpa3HOe KJIEHMO ISl KacThl, KOTOPYIO MHOTHE
KUTEH TOCYAapCTBa MPe3uparoT U KOTOpok 3aBuaytot: “Beneath the veil the first
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one scrowl at us. One of the others turns aside, spits on the sidewalks. The
Econowives do not like us.”

®dpenoBa HE YYBCTBYET ceOsi KOM(POPTHO B OJICK]IE TAKOrO IIBETa, CKOpee
kapukatypuo u crpanno: “like a distorted sound, a parody of something, some
fairy tale figure in a red cloak, descending towards a moment of carelessness that is
the same as danger. A Sister, dipped in blood.” [{ns Hee »Ta yHHpOpMa — 3TO
HaKa3aHHUC, I3TO IIOAYCPKUBACTCA HC TOJIBKO KpPpACHbBIM HOBETOM, HO H CJIOBOM
«KpPOBb», HCIIPEMCHHO BbI3bIBAIOIIHNM aCCOIHAIINN C 0O0JIBI0 U CTpaJaHrucM, a
TaKKe JICKCHKOW ¢ HEraTUBHOM okpackoit «parodyy, «distortedy, «dangery.

HNHTEepecHO, 4TO NpH TaKOW SIPKOM OJEkKIE, OJHO M3 TJIABHBIX NPABUI
MIOBEJICHHS, KOTOPOMY y4aT CIYXKaHOK - 3TO OBbITh HeBUAMMEIMH. “TO be seen - to
be seen - is to be - ...penetrated. What you must be, girls, is impenetrable...Beside
me, Ofglen is also silent. She's tucked her red-gloved hands up into her sleeves, to
hide them.” IlombiTka IJICHOBOW CHpPSITaTh PYKH BBITJISAUT OCCIIOMOIIHBIM
KECTOM, MOIBITKOM OJHOBPCMCHHO CJICAOBATh IIpaBUJIaM M COXpPAaHUTb CBOC
JJMIYHOCTHOC IIPOCTPAHCTBO. O,Z[HaKO OCTaTbCI B TaKOM oCXKIAC HGBHIIHMOﬁ Ha
YJIMIOC HCBO3MOJXHO, TaK KaK OCTAJIBHBIC JKUTCJIIM I'Opoaa OACTBI B IOPa310 ooiee
CKpOMHBbIe IBeTOBbIe TamMMbl “Cars go by, black most of them, some grey and
brown. There are other women with baskets, some in red, some in the dull green of
the Marthas, some in the striped dresses, red and blue and green...”

Ho TtpakTtoBaTh HEBUAMMOCTP MOXHO C JAPYIOM TOYKH 3pEHHS - BCE
CIIY’)KaHKH OJCThI B OJJMHAKOBBIC SAPKHUC KPACHBIC OJCKbI, Ba’)KHasA ICJIb KOTOPBIX -
CTCPCTb UX MHIAWBUAYAIBHOCTD. 3a OIWHAKOBBIMH KPAaCHBIMU HapsaJgaMH CJIOKHO
pasriseTb Kakue-TMb0 OCOOEHHOCTH W JAeTalld, BEAb B IEPBYIO OYepelb
HaOoAaTesb 0OpaTUT BHUMaHUE Ha caM 1BeT. [{axe camu CiyaHKH B KaKOH-TO
MOMEHT TepstoTcs B TakoM okpyxkenuu: “I watch her. She's like my own
reflection, in a mirror from which I am moving away”.

Eme omun nBer, o0iagaromuii 1MEabIM PSIOM CHMBOJIMYCCKUX 3HAUYCHHUHA B
pomane - Oenbiii. C 0HOM CTOPOHBI O€NbI, KaK aXxpOMaTUYECKUN I[BET, MOXKET
BOCIIPUHUMATBCA KaK OTCYTCTBHC IBCTA, LIBCT IIYCTOTHEI. B OI[HOI}JI H3 CIICH pOMaHa
®penoBa oOpalnaeT BHUMAaHUE Ha aJJICI0 C KA3HEHHBIMU NPECTYNMHUKAMH, TAE Y
KaXJIOro Ha ToJioBe HajaeT Oenbiii memok: “Their heads in white bags tipped
sideways onto their shoulders...It's bags over the heads that are the worst, worse
than the faces themselves would be. It makes the men look like dolls on which
faces have not yet been painted”. 3nech Oemnblii BET cO3AaeT OIIYIIEHUE MTYCTOTHI
Ha MCCTC JI1I, T.C. OTCYTCTBUC HHANBUAYAJIbHOCTH, TNYHOCTH YCJIOBCKA.

HyxHO 00paTUTh BHUMaHUE HA TO, YTO BCE CIIY)KaHKU HOCST O€Jble YETlllbl,
WIN «KpBUIBIIIKKW» (WINQS), 3akpbiBatomue ux jura. “The white wings too are
prescribed issue; they are too keep us from seeing, but also from being seen”. Jlns
OKPYKaromunx J'IIOI[GIZ y CJIY)KaHOK HCT JIML, HCT HWHAWBUAYAJIbHOCTH, HCT
xapaktepa. OHU BOCIPUHHUMAIOTCS CKOPEE KaK KYKJIbI, YTO-TO UCKYCCTBEHHOE, C
YeM HaJ0 CMHPUTHCA, W Jydlle NPOCTO He o0pamarh BHUMaHUSA. ITO
OATBEPXKIACT M TO, Kak cama ®PpemoBa BocmpuHHUMAeT 3TOT mBeT: “It’S white,
featureless... That is how I feel: white, flat, thin. I feel transparent. Surely they will
be able to see through me. Worse, how will | be able to hold on to Luke, to her,
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when I’'m so flat, so white?” 31ech BUIHO, YTO O€NbIi I[BET CTAHOBUTCS B OJUH
psAn C TMpuiarateabHbIMU  OTPUIATENIBHOW KOHHOTAIMM 10 OTHOUICHUIO K
yesioBeky. dpenoBa TepsieT CBOIO0 MHIMBUIYAIbHOCTh, CBOM XapaKTep, TEPSIET BEPY
B cBOM cuibl. Takum oOpa3oM, 37ech Oenblii I[BET BBICTYINAET KakK CIocod
00€e3JINYMBaHUS YETIOBEKA.

Ongnako y Oemoro ectb HW OCOOBIM CHMBOJU3M C TOYKH 3pEHUSA
xpuctuancTBa. Tak, 6enblii — 3TO elle U CUMBOJI YUCTOTBI, HEIOPOUYHOCTH, YHUCTON
nyxoBHOCTH [4]. B XpucTHaHCKO# Tpamummu Oenblid IBET — 3TO CUMBOJ ATHIA
boxbero u Cesaroro [lyxa [1]. C 3Toii mepcrneKTUBbI OeNble YEerIbl TaAKKe MOTYT
O3Ha4aTb M YHUCTOTY, HEMOPOYHOCTb MbIcael Cly)aHOK, CBOE€OOpa3HOe
BO3HECEHHUE HAJl TPEITHOCTHIO, KOTOPYIO CUMBOJIM3UPYET KPACHBINA HAPS/I.

B pomane Takke MOXHO YBHJIETh, UYTO OCNBIA IBET HWCIOJB3YETCS U B
Ka4eCTBE €Ile OJHOTO CHEHU(PUIECKOro CUMBOJIA — JIaBSIIIEr0 HA TEPOUHIO IJICHA,
TIOPbMBI, B KOTOPOW OHA 3arepTa U He UMEET pa3penieHus: yTo-nbo nenath. Tak,
OCTaBIIKCh OAHA, repouHs otMmedaeT. “There’s time to spare. This is one of the
things I wasn’t prepared for — the amount of unfilled time, the long parentheses of
nothing. Time as white sound...” Bpemst cpaBHUBaeTCS ¢ OCIBIM IIIyMOM — Y€M-TO
pazipaxkarouuM, HaBS3UYMBBIM H TIPH DTOM JaBAIIMM. YUHUTHIBAas, YTO
MPAKTUYECKU BCE CBOOOJHOE BPEMs T€POUHS MPOBOJAUT B KOMHATE, B MHTEPbEpE
KOTOpO# mpeBaupyet Oenblit 1BeT (“two white curtains”, “white sheets”), moxxHo
cenaTh BBIBOJ, UTO sl Hee Oeiblii CTAHOBUTCS LIBETOM HECBOOOIBI.

B kadecTBe emie OgHOrO mIpUMEpa TaKOro CHMBOJIM3MA MOKHO CHOBa
BEpHYThCS K opMe oJIexkK bl ciyxaHoK: “We weren’t given the white wings until
we graduated, we had only the veils; so we could talk, as long as we did it quietly
and didn’t turn to look at one another.” Otctoga BuaHO, uTO Moka juna CiaykaHOK
HE OBUIM 3aKpBIThl OEJIBIMU KPBUIBIIIKAMHU, Yy HUX OCTABAJIMCh OINPEJICICHHbIC
BO3MOYKHOCTH KaK JIJI1 KOMMYHUKAITUH, TaK U JIJISI CAMOBBIPAKEHUS U COXPAHCHHUSI
UHAUBUyaTbHOCTH. C TOSIBJICHHEM YEMIIOB Ha TOJOBaX, >KCHIIUHBI TOTEPSIIU
BO3MOKHOCTH CBOOOHOTO ¥ HE3aMETHOTO OOIIEHUSI.

Oco0yro posb B pOMaHE Tak)Ke WIpAaeT CHHUM MBeT. Tak, NMpHU ONMHMCaHUU
Xen mpeBanupyrOT UMCHHO Takue nBeToHanMeHoBanus: “a light blue veil thrown
over her wide gardening hat”. ITpu stom oOpaiaeT Ha ce0si BHUMaHUE TOT (DaKT,
YTO OTTEHOYHAs BAapPUATUBHOCTH BBIJIETSETCS HAMHOTO CHUJIbHEE, YeM TMpHu
OMMCAHUU ONEKbI ciayxaHoK. Tak, matest Cepensl J[xoit, XKenst Komangopa, k
KoTOpoMy mpunucana dpenosa, 3a4acTyi0 pa3IMYHBIX OTTEHKOB cuHero: "in her
long powder-blue robe", “ She’s in one of her best dresses, sky-blue”. Takoe
oOuIie OTTEHKOB CMHETO B OJICXkIE YKa3bIBaeT Ha 00Jiee BBICOKUI cTaTyc JKeHbl B
oOllecTBe, W, Kak CJEACTBUE, OOJBIIYI0O BO3MOXKHOCTH BBIOOpA OJEKIbI Kak
CpE/ICTBa BhIpAKEHHUS CBOCH MHIUBUIYaTbHOCTH.

CuHHUM 1IBET TaK)Ke UMEET PsJl CUMBOJMYECKUX 3HaYeHUU. Tak, CHHUM — 3TO
nBeT 1miamnia boropoauiel, et bora-Otma u Xpucra. Takum 06pa3oM, 3TOT IBET
HaAMpsIMYI0 CBSI3aH C OOKECTBEHHBIM M HEOECHBIM, 3TO IIBET JIYXOBHOCTH U
wenorpemumoct [1; 3]. MoxkHO cka3arh, 4TO CHHHMI LBEeT B oxaexae JKen
SIBJISIETCSI €111€ U CHMBOJIOM HETIOPOYHOTO 3auatus — Ciry)KaHKU, HOCSITIITUE KPacCHBIE
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OJIeXbI, TIEPCHUMAIOT Ha Cce0s TpexX MPeTto0ONesTHUS W XJIOMOTHI POXKICHUS
pebenka, B To BpeMsi Kak JKeHbl OCTatOTCsl HEMOTPEITMMbIMH.

BaxHyto ponb CHHUN LIBET UIPacT W MpPU ONUCAHUU BHEIIHOCTH (CepeHbl
Jlxoit. Tak, ee rmaza - 310 TO, HAa 4yTo PDpemoBa oOpalaeT BHUMAHHUE MPU HX
nepBoii Bctpede: “her eyelids were tired-looking. Not so her eyes, which were the
flat hostile blue of a midsummer sky in bright sunlight, a blue that shuts you out.”
Hcnonb30BaHrME OTTEHOYHBIX IBETOHAUMEHOBAHUM 37€Ch MOIYEPKUBAET CKPBITYIO
yIpo3y, OIIYIIAEMYIO TEPOMHEN IPU BUAE CBOEH HOBOW XO34MKHU. [Ipn 3TOM cCrHUI
TYT BBICTYNIA€T HE TOJBKO B KAaUECTBE LIBETOBOTO OIPEIECICHUS, HO U B KA4YECTBE
CcyOBeKTa JeHCTBUS, CO3/IaBasi 00pa3 CHIIBHOW W OTIACHOW KEHIITMHBI.

Kongnukt, B koTopslii BetynatoT @penosa u CepeHa, Takke MPOSBIACTCS U
B TPOTHBOIIOCTABJICHUHM IBETOB, KpacHOro u cumuero. “Her dress is crisp cool
cotton. For her it’s blue, watercolour, not this red of mine that sucks in heat and
blazes with it at the same time.” 3meck BuaHO, uyTo DpemoBa HEBOJBHO
comocrasisieT ceds ¢ JKeHoil, mpuyem He B CBOIO MOJIb3Y: OHa 3aBuayeT Cepene, ee
IIOJIOKEHHUIO, €€ CTATYCY U BO3MOXKHOCTSIM.

Opnnaxko, xorga, 6marogaps Komanmopy, ®penoBa mnoiaydaeT BO3MOXKHOCTb
HOCUTH ojiekly CepeHbl, OHA HEe YyBCTBYET HHMKakoro obierdenuid. “He goes to
the cupboard and gets out a cloak, with a hood. It’s light blue, the colour for
Wives. This too must be Serena’s...” HampoTus, ee CONPOBOXKIACT CTpax, OHA
MBITACTCS CIIENIaTh BCE TAK, KAK B €€ MpEeACTaBlIeHUU 3TO kenaer JKena. @pemosa
JIOJDKHA OCTAaThCsl HE3aMETHOM, HE JOJDKHA BbI3BIBATH MOA03peHui. [loatomy oHa
cieayer npuHOuNaM sxu3Hu CiayxkaHok — octaBatbes HeBuaumon: “l clutch the
sky-blue cape tightly about me.”

Paznenenune Ken nu Ciy)kaHOK MOKHO 3aMETUTh U B CIEAYIOLIEM 3UA30M€E:
A number of the Wives are already seated, in their best embroidered blue. We can
feel their eyes on us as we walk in our red dresses two by two across to the side
opposite them...Our area is cordoned off with a silky twisted scarlet rope, like the
kind they used to have in movie theatres to restrain the customers. This rope
segregates us, marks us off”. Kak Oynro ObI HEZOCTATOYHO TOJIBKO Pa3eiICHHUS T10
uBeTy onaexbl, ClayKaHKd OTTOpOKEHbI OT JKEeH elle M ajloil BEpEBKOU, TOJIBKO
MOAYEPKUBAIONIEH pa3HbIl CTATyC JKEHIIMH W HaNpsHKEHUEe, CYLIECTBYIOIIEE
MEKy ABYMSI KaCTaMHU.

Korma kxomuara ®penoBoil ONMUCHIBAETCA B MEPBBIM pa3, B €€ MPOCTOM
WHTEpPbEpPE MOXKHO 3aMETUTh MHTEPECHYIO JETajlb: XOTs OOJIbIllas 4acTh KOMHATHI
BBITIOJTHEHA B O€JIOM IIBETE, OCOOBIN aKIIEHT JieflaeTcsl HEOOIBIIOM y4yacTKe, TIIe
npucyrtctByet cunmit: “On the wall above the chair, a picture, fraimed but with no
glass: a print of flowers, blue irises, watercolour”. Kak yxke ynoMuHajiaoch paHee,
CUHUM, TeM OoJiee aKBapesbHBIM CUHUM - 3TO 1BeT Cepenbl [[xoil, U mpUCyTCTBUE
MMEHHO 3TOr0 IIBE€Ta B UHTEPhEPE HECIYUYAHO: CHHUN BBICTYIIAET CUMBOJIOM TOTO,
yTo 3a PpenoBoi MOCTOSHHO HAOIIOIAIOT, YTO JIa)Ke B CBOCH KOMHATE OHA HE
MOET OCTaThcsl HaeAuHe ¢ coOoi. Co3maeTcs BreuatieHue, uro cama CepeHa
CJIEIUT 32 CIIy’KAHKOMU.

Takum 00pa3oMm, HCMOIB30BAHKWE IIBETOHAMMEHOBAHUN TIPU OMHMCAHHUH
repoeB POMAHA YacCTO JA€T MOHUMAHHWE HE TOJBKO O CTAaTyCE€ W MATEPUATBHOM
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MOJIOKEHUH, HO U O XapaKTepe TepoeB, a TAKKe 00 OTHOIICHUH TJIaBHON TEPOUHU K
TOMYy WJIM HWHOMY 4eJIOBeKy. Takke MOXKHO CKa3aTb, YTO CHCTEMBI
[[BETOHAUMEHOBAHUU CHUHETO M KPAaCHOTO KOH(MIUKTYIOT Ha MPOTSHKEHUH BCETO
pomaHa, cuMBONIM3UpYysa mnpoTuBocTosiHMe CnyxxkaHok u JKeH B oOmeMm, u
®penoroii u Cepensl J[>koil B 4aCTHOCTH.

Kpome TOro, msera B pomaHE BBICTYIIAIOT B KayeCTBE CHUMBOJIOB,
MIOMOTAIOIIMX IIOHATh KaK MHUPOYCTpOMCTBO I'mneama, Tak W BHYTpPEHHEE
COCTOSIHUE TJIABHOW T'€POMHH, €€ OTHOIIEHHE C MUPOM M JIPYTUMH NEPCOHAKAMMU.
Oco0y10 poJsib B 3TOM UTParOT KpacHbIN U OEIbIil IIBETa, BCTPEUAIOIUECS B POMaHe
Yaue OCTAIbHBIX.

[lomy4yeHHble pe3ynbTaTbl MOKA3bIBAIOT LEIECOOOPA3HOCTh H3YyUEHHUS
[IBETOBOT'O CUMBOJIM3MAa B XYJI0’)KECTBCHHOM JIMTEPATYPE JJIs1 PACKPBITUS TEM, UIEU
U cojepxkaHus. MOXHO CKaszaTb, YTO IIBETOBOM CHUMBOJIM3M SIBIISIETCA BaKHBIM
CIIOCOOOM CO3/IaHMSI aBTOPAMH Pa3IMYHBIX 00pa30B repoeB, ¢ UX COOCTBEHHBIM
BHYTPEHHUM MHUPOM U XaPAKTEPOM.
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