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AHHOTALUA

CTunucTudyecKkue NpUEMbl SIBISIOTCS OJHUM U3 CaMbIX WHTEPECHBIX aCIEKTOB
JIMHTBUCTUKHU, TTOCKOJIBKY CTHIIMCTHYECKUE CPEJICTBA HE TOJBKO YKPAIAIOT TEKCT,
HO ¥ IOMOTAIOT aBTOPY BOCCO3/1aTh CIOXKHBIM BHYTpeHHUI MUp yenoBeka. CTaThbs
pacKpbIBaeT CTHWJIMCTHYECKHE ocoOeHHocTH pacckaza X. Jlanmop «You Stayed
Awake with Me», nepenatoiire 4yBcTBa, IEPEKUBAHUS, MBICIIU IJIABHOW T'€POUHH.
Ha mnpumepe naHHOTO pacckaza CTaThsi BBISBISET XYJ0KECTBEHHBIE CpEICTBA
PACKPBITHSI TUYHOCTH JIUTEPATYPHOTO TEPOS.
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Abstract

Stylistic devices are one of the most interesting aspects of linguistics, because they
don’t only make the text more interesting, but also help the author to recreate the
complex inner world of a character. The article reveals the stylistic features of the
Helen Dunmore's short story "You Stayed Awake with Me", representing the
feelings, thoughts and experience of the protagonist. Using the example of this
short story, the article reveals the stylistics devices which represent the personality
of the character.
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XyH0KeCTBEHHBIC TEKCThl 3aHUMAIOT 0CO00€ MECTO B THUIOJIOTUH TEKCTOB.
MHorue ucciaenoBaTenu CUUTAIOT XYyJI0KECTBEHHBIN TEKCT A3BIKOM JIUTEPATYphl U
UCKYCCTBa, PE3yJbTaTOM TBOPYECKOIO IMIPOLIECCa, BOIUIOMICHHMEM TBOPYECKOTO
3aMbIciia aBTOpa. XYJAO0XKECTBEHHbIE TEKCThl OTPAXAIOT KaK S3BIKOBYIO, TaK W
HAIlMOHAJIBHYIO KAPTUHBI MHpa OTACJIBHOIO YeJNOBEKa WJIM ILEJIoro Hapoja,
ropopsmiero Ha JaHHOM si3bike [3]. TeKCTBI XYyTOXKECTBEHHBIX IPOU3BEICHHIA
UCIIOJIb3YETCsl I Mepejadl 4yBCTB, 00pa30B U SIBICHHM, OHU BO3ACHCTBYIOT Ha
OYMOIMOHAIIEHYIO C(hepy YeTOBEUECKON TUIHOCTH.

OmHuM U3 caMbIX TTOMYJISIPHBIX KAHPOB B JIUTEpAType ABIsETCS pacckas. K
HEMy OOpammaauch ¥ oOpamaroTcss MHOTHE nucarenu. [loHaTre pacckasa Bceraa
paccMaTpUBaJIOCh HCCIEAOBATSISIMU KaK TMPOU3BEJACHUE ITOBECTBOBATEIIHBHOTO
XapakTepa,  MPEACTABJIAIONIEr0  COO0OM  Malyl0  KaHPOBYHO  ¢opmy
XYJ0KECTBEHHOTO CTHJIsA [5].

ABTOpPOM aHAJIM3UPYEMOTO pacckaza SBISETCA W3BECTHAs AaHTJIMHCKas
nucatenbHuna XeneH Janmop. Ee cTuiib, OTMEUEHHBIM MHOTUMHU JINTEPATYPHBIMU
KPUTUKAMH, OTJIMYAETCS OOPa3HOCTHIO, IKCIIPECCUBHOCTHIO, IMOIIMOHATIBLHOCTHIO,
Osarosiapsi U300MIHIO pa3HOOOPA3HBIX CTUIIMCTUYECKUX CPEIICTB.

B nentpe pacckaza «You Stayed Awake with Me» — nBe >KCHIIMHBI.
['maBHast repouHsi OoyibHa 3a00JIEBAHUEM HMMMYHHOM CHUCTEMBI, BO3BpAIlA€TCA B
CEMEHHBIN KOTTEK Ha Oepery Mops ¢ MOAPYToM eTcTBa J»KaHeT, Ijie OHU MHOTO
JeT Ha3a npoBoAwH JeTHrue JHU. COo BpeMEeHEM TepOUHS y3HAeT, uTo Y JIKaHeT u
€€ OTLAa, KOTOPbIM OHAa BOCXMIIANach, €CTh CBOM TaWHbL. B pacckaze XeneH
JlarMOp MOgHUMAET TaKue MPoOJIeMbI, Kak JApyk0a U MpeaaTeIbcTBO, MPOIICHNE U
MPUHATHE TIPABIBI, KOTOpas MOKET MPUIUHUTE OOJIb.

[ToBecTBOBaHWE B pacckaze BEACTCS OT TMEPBOTO JIMIA, YTO JacT
BO3MOYKHOCTh aBTOPY d(DPEKTUBHO BBIpaKaTh CKPHIThIC BHEITHEMY HAOJI0IaTEITIO
MBICIIM, YYyBCTBA U IMepexuBaHusi repos-pacckazunka [l1]. IlepBoe nwmio
MpUOIMKAET paccKazyuKa K YUTATENI0, PEIUIUEHT OTHOCUTCS K TepOMHE KaK K
ONMM3KON ToApyre, OTKPOBEHHO pacCKa3bIBaWOIIEH IW4YHYH ucTtoputo. CTouT
OTMETHUTh, YTO TOBECTBOBAHHUE OT IEPBOrO JIMIA SBISETCS CYOBEKTUBHBIM B
OCMBICJIEHUU COOBITUI W TPAKTOBKE MOTHMBOB JCHCTBUN JAPYTUX TMEPCOHAXKEH,
SKCIUIMIIUTHOM MCUXOJIOTM3ME OLEHOK JIPYrux AeUCcTBYromMX Jull [2]. bnaromaps
MOBECTBOBAHUIO OT TEPBOTrO JIMIA YUTATEIh OCMBICIMBAECT COOBITHS B pacckasze
yepe3 TpU3My BOCIPHUATHS TJABHOW TEPOWHH, BHIUT HCTOPUIO TakK, Kak
MIPE/ICTABIISIET €€ ce0e OHA.

OnHolt W3 TJIABHBIX CTHJIMCTHYECKMX OCOOCHHOCTEH pacckasza SBISETCS
BHYTPCHHSSA pedb TJIaBHOU T'epOUHH, SIBJISTFOITICHCS MPOIIECCOM
WHTPANEPCOHATBLHOTO  OOIICHWS, B  KOTOPOH  IMMPOKO  IPEICTABIICHBI
IUIUNTHYECKUE TpeiokeHus: Next year, no Janet, and I was sixteen.
Hcnonp30oBaHne 3JUTMIICKCA BO BHYTPEHHEH peurd OOYCIOBJICHO CHOPAIUYECKUM
XapakTEepOM PEUEMBICIMTEIBHOIO TMpolecca YenoBeka [2]. DimunTuueckue
MPEIIOKEHHSI TIEPEIAI0T OTPHIBUCTOCTh, CHIOHTAHHOCTh MBICJICH T€POVHHU.

Baxxnoe MecTo BO BHYTpEHHEH pedr 3aHUMAIOT MOBTOPHI, aKIIEHTUPYIOIINE
BHUMAHHE Ha TPEJAMETE Pa3MBIIUICHUH, MEPeKUBAHUN WM 00ECTIOKOCHHOCTH
repouHH, co3naercss 3p(HEeKT, YyTO OMpeNeTIeHHAas MBICIb MPecienyeT >KeHUIIUHY:
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And there I’d be, far out, a tiny dot making for the headland. And there he’d be —
Maybe he would rescue me. Or maybe he would lie back again, and shut his eyes
against the light. Jlorudeckoe ymapeHue, najaroliee Ha HETOBTOPSEMbIC dJICMCHTHI
(far out, a tiny dot making for the headland) u (maybe he would rescue me)
MOJYEPKUBACT HE CTOJIBKO TOT (PAKT, 4TO TepouHs, Oyayun peOCHKOM, IIaBalia
OJIHa, a OTEIl HE XOTeN K Hell MPUCOEIMHUTBCS, a TO, YTO JOUb U OTEll OTJAJISUIHCh
JPYT OT Jpyra

BHyTpeHHsIT pedb TakkKe XapaKTEpHU3yeTcs HCIOJb30BaHUEM KOPOTKHUX
npenioxeHnit. KopoTkue npeiokenus Takxe co3aatoT 3(pPeKxT npepbIBUCTOCTH,
HEPOBHOCTU PEYM, SIPKO M300paKaroT MbICIA reporuHd. OOpaTuMcs K MpUMeEpy K
cienytomemy mpumepy: I thought she was joking. No, I didn’t think she was
joking. KopoTkue mpenioxeHus moJ4epKuBalOT BHYTPEHHUE METaHUSI IEBYIIIKH.

Bonbiyto SMOIMOHAIBPHOCTh BHYTPEHHEW peYHM MPHUAAIOT PUTOPHUCCKHEC
BOINPOCHI. PaccMOTpUM KOHTEKCT, PENpPEe3eHTUPYIOMIUA PaCCyXICHHS TJIABHOU
repounu. We escaped. We are two women in a semi-derelict cottage with no
phone. Or are we? ['epouHe Xo4eTcs HaAEAThCS, YTO 3a0POLICHHBIN KOTTCIK, B
KOTOPBIN OHU MPHUEXAIIH, - 3TO HE KOHEYHAs! TOYKA UX MyTEIIeCTBUS.

K crunuctudeckum cpenactBam oQopMIICHUST BHYTPEHHEH pedyd TJIaBHOU
reporHU OTHOCUTCS Takke rpaganus: First of all my finger-joints, shiny and red
and swollen so that none of my rings fit. Heckonbko eauHHUI] BBHICKa3bIBaHUS,
XapaKTepU3ylIIMX OJAWUH W TOT XKe pedepeHT, COMOJOKEHB B OIHOM
SMOLIMOHAJIBLHOM  HampaBiieHuu [4]. X 3HaYeHUs MOXKHO  IPU3HATH
CHHOHMMHUYHBIMA B  KOHTEKCTE BbICKa3piBaHUS  COIONOXKEHUE  SIUHUIL
BbICKa3piBaHusl shiny, red u swollen B 0OJHOM CHHTarMaTU4ecKOM psay
CHOCOOCTBYET BBISIBICHUIO JIOTOJHUTEIBFHOW CTHJIMCTUYECKOW WH(POpPMAIUH:
JETAM3UPYETCs OCHOBHOE COJIEP)KaHME BBHICKA3BbIBAHUSA M MOCTETICHHO HapacTaeT
€ro 3MOIMOHAJIBLHOCTh. MHOI0COI031e, B CBOIO OYepe/b, 3aMEJIsieT TEMII PeuH,
JOTIOJTHUTENHHO aKIICHTUPYS KKl U3 2JIEMEHTOB COUYECTAHMUSI.

OpHa W3 SIPKUX OCOOCHHOCTEM BHYTpPEHHEW peud B JaHHOM pacckase —
UCITIOJIb30BaHUE BpeMeHHOU KoHCTpyKiuu Historic Present. JlanHash KOHCTpYyKIus
BBIpA)KaeT MOCIIEA0BATEILHOCTD ICHCTBUI MepcoHaxka B mponuioM [2]. [TogoOHoe
MOBECTBOBAHUE TIPEJCTaBIACT COOOM BOCIIOMUHAHMS TJIABHOM TEpPOMHU 00
OTIPEJICTICHHBIX COOBITUSIX, MPOU3OIIeAmnuX ¢ Hed. [Ipm 3TOM BOCTIOMHUHAHMS
M300paKaroTCs ¢ TIOMOIIBIO HACTOSIIIIETO BPEMEHH, HECMOTPSI Ha TO, YTO COOBITHS
MPOUCXOAMIIM B MPOIIOM, B PE3ylbTaTe YEro YUTATENIO KaKETCS, YTO COOBITHSA
npoucxoasT ceituac: We’ll go in the morning, early, before anyone else is up. The
only people we’ll risk meeting are ourselves. There they go. They race without a
glance. All they thinking is the next stile, the next field, the damp, sandy swimsuits
that slap from their hands, the big jellyfish that came into the bay last night, the
chocolate in Janet’s pocket and the water that will close over them and fill their
ears with a rapid drumming. I'epounst BcrioMuHaeT, Kak oHH ¢ J[»aHeT mpoBOIUIN
BpeMs Ha IUIsKe B eTcTBe. [Iporuioe onucaHo ¢ HOMOIIbIO HACTOSIIIETO BPEMEHH,
KaKk OyATO JEeHCTBHUE MPOUCXOIUT ceiiuac. BocrmoMuHaHusS «BKIMHUBAIOTCS» BO
BHYTPEHHIOIO pe4b FePOMHH, MTPOLLIOE MEPEIIETAETCS C HACTOSIIIHM.
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K cunTakcmueckumM OCOOCHHOCTSM BHYTPEHHEW pEeUd B aHAJIU3UPYyEMOM
pacckaze creayeT OTHecTu Oeccoro3ue. PasMmblluisisi o JAETCTBE, >KEHIIMHA
BCIIOMHUHAET Tpo (pororpaduio, Ha KOTOPOU OHU 3areyatieHbl BMecTe ¢ JxaHeT:
There’s a photo of us, sitting on the doorstep, arms round each other’s shoulders.
Offering our closeness to the camera, our smiles squinting our eyes shut.
OKCIPECCUBHOCTh OECCOI03HOM KOHCTPYKIIMHM YCHJIMBAETCS CTHJIMCTUYECKUM
B3auMoJielicTBueM ¢ Metadopoi «offering our closeness to the camera», koTopas
00pa3HO MEePeIaeT CMBICH «OIU30CTh MOAPYT.

B mnpotuBoBec 0Oeccoro3mio BO BHYTPEHHEH pEYH aBTOpP HCIOJIb3YET
MHorocoro3ue: It was Janet who taught me French skipping, and proper
breaststroke, and how to pick up jellyfish on a spade and carry them deep into the
sea so they could swim away. I[lo mepe HapacTanus Kaxablii pedepeHt
MIPEIIOKECHHS TOOABIISIET SMOIMOHAIBHOCTh M aKI[EHTUPYET BHUMAHHUE Ha OOIIEM
CMBICIIE TIpesioKeHus. J[>)kaHeT, ¢ KOTOpOil TeporHs IIPOBeJia MHOTO JIET BMECTE,
OblJJa HE TOJIbKO TMOJPYroi, HO M HACTOSIIUM HACTAaBHUKOM: OHa oOOydwuia
TepOMHI0O MHOTHM BemaM. OMmdaTtudeckas KoHCTpykiusa «It was Janet who...»
MOTYEPKUBACT BAXKHYIO pOJib [[’aHET B )KM3HU TJIABHOW T'e€POUHHU.

BaxxHolt 0COOEHHOCTBIO pacckaza SBISIOTCS TaKHE CPEACTBA CO3/IaHUS
oOpasHoctu: metadopa u obpazHoe cpaBHeHue. Metadopa «I’m afraid of the grit
that’s settled in my joints overnight, ready to grind into my flesh as soon as I
MOVe» HCIOIB3YyeTCS aBTOPOM C IMEIbI0 YCHINTh DKCIPECCUBHOCTH U
yoenuTenpHee epeIaTb CUIIbHYIO 00Jb, KOTOPYIO UCITBITHIBACT TEPOUHS.

PaccmoTtpuMm mpumep ucnosb3oBanus oOpasHoro cpaBHeHws: She dips her
hand into the water and scatters drops of it all over the floorboards like a priest
asperging the congregation. ABTOp CpaBHUBaeT MOJAPYTY TEPOMHU CO
CBSIIICHHUKOM, TpEAHAa3HAuY€HHE KOTOPOTO 3aKJII0YaeTcss B TMOMOIIH, 3a00Te O
JTOJSX, Toanaepkke. JIKaHeT mpuilia Ha TOMOIIb TJaBHOM TepOWHE, OCTaBUB
CBOIO COOCTBEHHYIO CEMbIO, YTOOBI OTIIPABUTHCS B JIOM, HECMOTPSI Ha TO, YTO C
HUM y HE€ CBSI3aHbI HEMPUSITHBIC BOCTIOMUHAHUSI.

OOpatumcst K cleAylolleMy TMpUMEpPy HCIOJIB30BaHHS  0Opa3HOTrO
cpasuenust: | could have stood up and peeled out my spine from my flesh like the
spine of a salmon. C momoIipio JaHHOTO 00pPa3HOTO CPaBHEHUS CO37ACTCs SPKHIA
o0Opa3 4JenoBeKa, KOTOPBIM U3MYyYeH TspKeIou 0omne3Hbpto. CTOUT OTMETUTH, UTO
HaMMEHOBaHUE PBIOBI (Salmon) yacTo ynmoMuHAeTCa B pacckase, 4To OObsICHAETCA
TEM, YTO JaHHBIA BUJ PHIOBI XapaKTepeH I OPUTAHCKOTO ObITA.

B nanHOM pacckasze Takke SpKO IPOSBIISICTCS dTHOKYJIBTYPHAs Crienuduka,
OHa TIPOCICKUBACTCS B OOpaIEHWH aBTOpa K KOHIICNITaM, CBSA3aHHBIM C HJeeH
obocooennoctu (home, garden): This garden is full of goosegrass, bindweed,
dock. <...> All that’s left of my mother’s garden. Nnes pacckaza 3akiatouaercs B
TOM, 4YTO TEPOWHS HAXOJUTCI B 3aMKHYTOM TIPOCTPAHCTBE, HEMPEMECHHBIMU

AJIEMEHTAMH KOTOPOTO SBILIIOTCS JOM M caJ — HACIEeAUe, CBS3bIBAIOIIEE
ITOKOJICHUSL.

OTHOKYNbTYpHas  crnenuduka  pacckaza  MPOSBISIETCS  TakkKe B
WCIIOJIB30BaHUU TpeleeHTHOr0 uMeHu — Teppu Maruac, neBua, KOTOPOMY

TepOMHS MeuTaeT Hamucath MUCcbMO «You stayed awake with mey»: My favourite
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singer is Terry Mathias. And | want to write him, humble and grateful, the sort of
silly letter women must send him from every corner of the country. All | say is,
You stayed awake with me.

Jlannubie cioBa (You stayed awake with me) BbIHeceHBI B Ha3BaHHUE
pacCKai3a, OJHAKO MblI MOXCM IIPCAIIOJIOXKUTb, YTO OHU MOT'YT OBITH OTHECEHBI K
nmoapyre¢ rcpourHH, I[)KaHeT, KOTOpad HOI[O6HO necHsasM Marnaca nomoraetr
CIIPABUTHCA C 00JIBIO.

Taxum o6pazom, mpoBes aHAIU3 CTHIMCTHYECKUX 0COOCHHOCTEHN pacckasa,
MBI IIPUXOAUM K CIACAYIOIIHMM BBIBOJAM: BHYTPCHHSAA PCUb ABJICTCA TIIABHBIM
CPEACTBOM MEPENAYN NEPEKUBAHUN T'€POUHU. ABTOP IIUPOKO HMCIOJIB3YET TAKUE
CpeacTBa, KakK DJJUIMIICMC, [OBTOpBI, TIpagalysa, KOPOTKHE NPEII0KEHU,
PUTOPUYECKHE BOMPOCHI, MHOrocow3ue u Oeccoro3ue. OCHOBHOW (yHKUIHEH
CTUIIMCTUYCCKUX IIPUCMOB SABJISICTCSA PACKPBITHC BHYTPCHHHX METaHUH TJIaBHOU
rcpouHd, €€ OINMHOYCCTBA. B ocnose O6p33HOCTI/I JCKaT HMICH 3aMKHYTOCTH,
OJUHOYCCTBA TICPOMHH H CC 0O0JIE3HEHHOI'O COCTOSIHUS. STHOKYJILTypHa}I
CHGHI/I(l)I/IKa B PacCCKa3C IIPOABIICTCA B 06paIHeHI/II/I K KOHIICIITaM, JOMHWHAHTHBIM
JJIA aHTJIUHCKON JIMHI'BOKYJIBTYPBI, U B UCIIOJIb30BaAHUHU IIPCUCACHTHOI'O MMCHHU.
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