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AHaJIM3 BJIMSHUSA CTPYKTYPHPOBAHHBIX TEKCTOBBIX 3aIPOCOB (IIPOMTOB)
HA KAa4eCTBO M CTUJIMCTUKY (OTOpeaTMCTUYHBIX H300PaKeHUId,
revepupyemoix U1

Anuwrxoea Anacmacus Cepeeesna
Ilpuamypcruti 2ocyoapcmeennwiii ynusepcumem umenu Lllonom-Anetixema
Cmyoenm

AHHOTAIMA

Lens viccnenoBaHusi COCTOUT B CHCTEMATUYECKOM aHAJM3E€ U OMPEACIICHUU CTETeHU
BIIUSIHUSL CTPYKTYPBI U COJEPKaHUsI TEKCTOBBIX 3ampocoB (IIPOMTOB) HA KayecTBO,
CTWIMCTUKY U QoTopeau3M H300paKeHul, TEHEPUPYEMBIX C IOMOIIBIO
COBPEMEHHBIX MYJbTUMOJAIBHBIX HEHPOHHBIX ceTei. (s peanuzanuu BbIOpaHa
HeilpoceTeBast mwiarpopma  Perplexity, oOecrneunBaromas reHepaluo
(hOoTOpEATUCTUIHBIX N300paKEHU HA OCHOBE TEKCTOBBIX 3aPOCOB U OOBETMHEHU S
dororpaduil. ITOT NOAXOJ OOECIEYHMBACT CO3/IAHHE BBICOKOKAYECTBEHHBIX,
pPEATMCTUYHBIX  HM300paKEHUH, MaKCUMaJlbHO COOTBETCTBYIOLIMX  3aJaHHBIM
napameTpam, a TaKke 3(Q(GEeKTUBHOE HCIIOIb30BAHUE HCXOMHBIX (doTorpaduii s
JOCTH>KEHHUSI TOYHOCTHU U IOCTOBEPHOCTH BU3YaJIbHOTO PE3yJbTara.

KiioueBble cjioBa: nuzo0paxeHue, NpoMT, HelipoceTs, Perplexity.
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Abstract

The purpose of the study is to systematically analyze and determine the extent to
which the structure and content of textual queries (prompts) influence the quality,
style, and photorealism of images generated using modern multimodal neural
networks. The Perplexity neural network platform has been chosen for
implementation, as it allows for the generation of photorealistic images based on
textual queries and the combination of photographs. This approach ensures the
creation of high quality, realistic images that closely match the specified parameters,
while also effectively utilizing the original photographs to achieve accurate and
reliable visual results.
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1 Beenenue

1.1 AKTyanbHOCTB

AXTyaJIbHOCTh HMCCJIEOBaHUSI OOYCIIOBJIEHA CTPEMUTEIBHBIM Pa3BUTHEM
TeHepaTUBHBIX  HeWpoceTel ©  pacTtymiedl HeoOXOAMMOCTbIO B  YMEHUU
dbopMyIMpoBaTh Ka4eCTBEHHBIC TEKCTOBBIC 3ampoChl (TPOMTBI) I TOJyYCHUS
npeacKa3yeMbix U (POTOPEATMCTUYHBIX M300pakeHuidl. HecMOTpst Ha MOMyNIsIPHOCTH
MPOMT-UHXHUHUPHUHTA, CYHIECTBYET HEXBATKA CHCTEMHBIX HAy4YHBIX UCCIEIOBaHUM,
AHAJIM3UPYIOUIUX, KaK HMEHHO CTPYKTypa 3ampoca BIUSET Ha UTOTOBBIM pe3ysbTar.
Jannas paboTa HampaBjeHa Ha 3aloJIHEHHE 3TOro npodena, YTO IO3BOJUT
MOBBICUTh 3(P(DEKTUBHOCTh ucmoib3oBanuss WM s co3manus  nudpoBoro
KOHTEHTA.

1.2 O630p ucciienoBaHui

E.B. Wmeunckas, E.H. TomemieBa, A.A. Mensene, H.C. Macanutun
OTNMCalli MPUMEHEHUE TEeHEPATHUBHO-COCTS3aTEIbHBIX HEUPOCETEH i TeHepaluu
uzobpaxennit [1]. CnocoObl  reHepanuu  KM300paXeHW  MpU  MOMOIIHU
UCKYCCTBEHHbIX HEHpOHHBIX cereil mpumenwm M. C. llycros, FO. C. benos [2]. E.
B. Karapisik, 1O. }O. banaxoHoB co3ganu KapTUHKHA U OTTUCAIM 00pabOTKY B HOBBIX
TEXHOJIOTHSIX HEeWMpoHHOW ceTu [3]. ['eHepaTHMBHO-COCTA3aTENIbHBIE CETH JJIs
reHepanuu n3o0paxenuil mo Tekcty ucnosb3oBam A. O. Jleun, FO. C. benos [4].
N. C. Ilycros, 0. C. benoB moaArotoBwm u 00padoTanu JaHHBIE B 3a1adax
re’epanuu (GpoTopearcTUIHBIX U300pakeHui [5].

1.3 Ileab uccaeaoBaHus
Llens wccnenoBaHWsl COCTOUT B CHCTEMAaTHYECKOM aHAIM3E W ONPEICIICHUHU

CTETMEHU BIIMSIHUSL CTPYKTYPHl U COJEPKaHUS TEKCTOBBIX 3alpocoB (IPOMTOB) Ha
KayecTBO, CTWJIMCTUKY M (OTOpEan3M M300paXeHUil, TeHEPUPYEMBIX C MOMOILBIO
COBPEMEHHBIX MYJIbTUMOJAIBHBIX HEHPOHHBIX CETEH.

2 MaTtepuaJjbl 1 METOAbI
JIns [OCTHKEHMSI TOCTaBJIEHHOM 1€MW MCIOJIb30Balach HeEHpoceTeBas

mwiargpopma Perplexity u TexHosmoruss o0wbeauHeHuss QoTorpaduii Ha OCHOBE
TEKCTOBOTO OIUCAHMUSI.

3 Pe3yabTaThbl

[lpouecc reHepanuu W300paKEHU OCYIIECTBISICS C HCHOJIb30BaHUEM
MYJITUMOJANTBHON HelpoceTeBol miatdopmbl Perplexity. Ha mauamsHOM 3Tare B
cCHUCTEMY HEOOXOIMMO 3arpy3uTh HUCXOAHOE pedepeHcHOoe H300paxeHne, KOTopoe
CIIy>KHT OCHOBOM JIJIsl MOCTEAYIOMEH CTUIM3AlUKA U KOMIIO3UIIMOHHOTO MOCTPOCHUS

(puc.1).
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Pucynok 1. Pedepenc

Jlns mpoBeneHus OHKCIIEpUMEHTa ObUIO pa3padOTaHO TMATH CIICHAPUEB,
KOKABIM W3 KOTOPBIX XapaKTEPU3YeTCs YHUKAIBHBIM TEKCTOBBIM 3alPpOCOM
(IpOMTOM),  ONPEACNAIONIUM  CTUIUCTHUKY, KOMIIO3UIAIO, OCBEIIECHHUE U
JA€TaIn3allnuo KOHEYHOTI'O n30 6p AXKCHUA. KiroueBbIM TP e0oBaHHEM pIRIb |
OOJIBILIMHCTBA COCHAPHCB ABJIJIOCH COXPAHCHHUC NACHTUYHOCTH JIMIA U HpOHOpI_[I/Iﬁ
MOJIETM C MCXOJHOTO M300pakeHuss i1 oOecredyeHuss MaKCUMaJbHOMU
NepCoOHAIN3alINN pE3yJibTaTa.

CI_IeHapI/IH reacpanyi U COOTBETCTBYIOIIUC MM IIPOMTLI:

1. Cuenapuit «@oTto B 3epkaine» (puc.2). 3anpoc HampaBjieH Ha CO3/IaHUE
TUMEPPEATUCTUIHOTO U300paKEHUs] B YCIOBHUSIX MSTKOTO BEUEPHETr0 OCBEICHUS
(«3070TOM Hacy).

IMpomT: Use uploaded photo as reference. Do not alter facial features. Create
a hyper-realistic photo of a young girl sitting elegantly on the floor in frontof a large
trendy mirror during soft afternoon golden hour. Her left hand gently touches her
cheek while her right hand holds an iPhone 17 Pro Max, taking a mirror selfie. The
warm sunset light streams in from the window, casting an ethereal glow across the
scene (Mcmose3yiiTe 3arpykeHHyr0 Qororpaduio B KadecTBe CChUIKH. He
u3MeHsiiTe uepthl Jmna. Co3naiite TUneppeaucTuIHy0 (ororpaduio MoOJ0m0M
ACBYIIKH, 3JICTAHTHO cmmmeﬁ Ha IIOJIy II€pcha OOJILILINM MOIHBIM 3CPKaJIOM B
MSITKHI TTOCIIENIOYIEHHBIM 30JI0TOM 4Yac. JIEBOW pyKOM OHA HEXHO KacaeTcs IIEKH,



[Moctymar. 2025. NelO ISSN 2414-4487

B TO BpeMs Kak B mpaBoii aepxut iPhone 17 Pro Max, nenas 3epkaibHOe cendu.
Terutslii cBeT 3aKara JIbeTCSl M3 OKHA, MIPpHUJaBas MeiH3aXy HE3EMHOE CHSHUE).

Pucynok 2. @oTo B 3epkaiie

2. Cuenapuii «®dotoceccuss B ctuine perpo» (puc.3). Llemb — Bocco3manue
kuHeMarorpaduueckoit armocdepsl smoxu Y2K ¢ nmeranbHO mpopabOTaHHBIM
(hOHOM M COXpaHEHHEM HEM3MEHHBIX YepT JIMIa MOJICIIH.

ITpomt: Use my uploaded selfie as the base. Keep my real face and proportions
exactly as they are — do not change them. Place me seated on a dark grey step ladder
in a retro sporty outfit: striped sleeveless top (off-white, red, navy), navy pleated
mini-skirt, knee-high off-white socks, red sneakers. Red-white-blue bandana on my
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waist, translucent red visor on my head. | look thoughtfully upwards, right hand
holding the visor brim, left hand holding a vintage camera. Background: vibrant
royal blue wall with vintage posters (Coca-Cola, etc.), a red rotary phone, boombox,
old TV. On the floor: wooden baseball bat (left), large Coca-Cola bottle cap (right).
Soft, even lighting, cinematic retro Y2K mood. Ultra-realistic photo. My face must
remain unchanged from the selfie (Mcnonb3yiiTe Moe 3arpykeHHOe cendu B
KauecTBe OCHOBBI. COXpaHSWTEe MOE HACTOSIIEE JIULO U MPONOPLUUU TAKUMH, KaKUe
OHU €CTh, HE MeHAUTE uX. [IpencraBpTe MEHSI CHASIIEH HA TEMHO-CEPOU CTPEMSIHKE
B CIOPTUBHOM CTWJIE PETPO: TOJIOCAaThli TOom 0e3 pyKkaBOB (HE COBCeM OeJblid,
KpaCHBIN, TEMHO-CHUHHI), TEMHO-CHHSII MHHH-IOOKa B CKJIQJKy, HE COBCEeM Oelbie
HOCKH JI0 KOJIEHa, KpacHble KpOocCOBKH. Ha Tammu kpacHo-6emo-cuHsst OaHgaHa, Ha
TOJIOBE IMOJIYIPO3PAYHbIA KPACHBIM KO3bIPEK. Sl 3a[yMUMBO CMOTPIO BBEPX, IPABOU
pyKOH mpuIepxKuBas KO3bIPEK, B JEBOUM - BUHTaXHbIN ¢oToanmapar. DoH: sIPKO-
cuHiasl creHa c¢ BuHTaxHbiMH mnoctepamu  (Coca-Cola u  T.4.), KpacHbIH
Bpamatouiics tenedoH, OyMOOKc, crapwlii TeneBuzop. Ha moiy: nepeBsiHHas
OeiicOonpHass Owrta (cneBa), Oonpmias kpeimka oT OyTeuiku Coca-Cola (crpasa).
Msrkoe, poBHOE OCBEIICHHE, KHHeMaTorpaduueckoe perpo-HacTpoeHne Y2K.
VabrpapeanuctuuHoe (poto. Moe MO AOHKHO OCTaThCsl HEU3MEHHBIM Ha
CHUMKE).

2
Pucynok 3. @oTtoceccust B CTUJIE PETPO
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3. Cuenapuii «O0n0KKa MOJHOTO XypHana» (puc.4). 3anpoc OpUEHTUPOBaH
Ha TeHEepaluo H300paKeHUss B MUHUMAJIHCTUYHONW CTHJIMCTUKE OOJIOKKH KypHaia
\Vogue ¢ ucronb30BaHUEM MPOPECCHOHATBHOTO PEAAKIIMOHHOTO OCBEIICHMUS.

IMpomT: Create a white background VVogue-style fashion editorial cover using
my uploaded selfie as the base. Keep my real face and proportions exactly as they
are — do not replace or alter them. | am styled in a loose white shirt with rolled
sleeves, one arm partly covering my face, a metallic wristwatch visible. The
composition is clean and minimalist, with strong editorial lighting, sharp focus, and
subtle shadow depth. Format: 4:5 vertical, ultra-realistic, high-resolution fashion
magazine cover aesthetic (Co3naiite 00m0XKy KypHana Vogue ¢ 6enbiM (HOHOM,
UCTOJIb3Ysl B KadeCTBE OCHOBBI Moe 3arpyxeHHoe cendpu. CoxpaHute wmoe
HacToAmCC JIMIOO W IIPOIOPHHHM TAKMMH, KAKHC OHM CCTb, — HC 3aMEHSINTEe U HE
BugomsMeHsiTe ux. Ha mue cBoOogHas O6enast pyOarika ¢ 3aKaTaHHBIMU pyKaBaMH,
OJJHa pyKa YaCTHUYHO IIPHKPBIBACT JIMIO, BHUAHBI MCTALIMYCCKUC HAPYYHBIC YacCEl.
KOMHOBI/IHI/ISI qucTad 1 MUHUMAJIMCTHYHAA, C APKHUM PCAAKTOPCKHM OCBCHICHHCM,
YeTKUM (POKYCOM U €JIBa YIOBUMOU rinyOuHOM Tened. @opmart: 4:5 1o BepTHKAIH,
yIbTpapeaIuCcTUUHas ACTEeTUKa OOJIOKKM MOJHOTO JKypHaJla C BBICOKHM
pazpelicHuEM ).



[Moctymar. 2025. NelO ISSN 2414-4487

NGUR

OF STYLE

NEW SEASON
COLLECTIONS

3

CONFIDENCE
UNVIELED

‘ @)

Pucynox 4. O610%Ka MOJIHOTO KypHaJja

4. Cuenapuii «l'opojackoit mopTper ¢ aBTomMoOmiem» (puc.5). 3amauya —
CO3JaHUC KI/IHCM&TOFP&(I)H‘I@CKOI‘ O IIOpTpPCTa B yp6aHI/ICTI/I‘{CCKOM OKPYKCHUM HaA
3akare B cTuie «editorial streetweary.

ITpomt: Cinematic urban portrait using my uploaded selfie as the base. Keep
my real face and proportions unchanged. I sit on the ground, leaning back against a
vintage black car. One arm rests on my bent knee, the other relaxed by my side. One
leg bent, the other stretched out with sneaker sole visible. Outfit: black button-up
shirt with long sleeves, black trousers, light-colored Nike sneakers, metallic
wristwatch, small dark sunglasses. Background: glossy vintage car and city skyline
at sunset, golden-hour light, warm cinematic glow. Style: editorial streetwear,
moody, stylish, photorealistic (Kunemarorpaduueckuii ropoackoil HOpPTpPET ¢
UCIOJIb30BAHUEM MOETO 3arpyKEHHOTro ceipy B KauecTBe OCHOBBL. COXpaHSIO CBOE
HACTOAIICC JIMIO U MPOIIOPIINHN 0e3 u3Menennii. S CH)XYy Ha 3€MJIC, TIPUCIIOHUBINNUCH
COMHOM K BHMHT@XHOMY YepHOMY aBToMOOWm0. OJHA pyka JIEKUT Ha MOEM
COTHYTOM KOJICHC, Apyras paCCJIa6J'IeHHO OIIYIICHA BJOJIb TCJIA. OI[Ha HOTa COTHYTA,
Jpyrasi BBITSIHYTa, TaK 4YTO BUJHA MOJOIIBA KpoccoBKa. Onexa: yepHas pyOalika
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Ha MYTOBUIAX C JJUHHBIMU pyKaBaMH, YepHbIe OpPIOKH, CBeTIbie kKpoccoBkHU Nike,
Hapy4HbIE YacChl C METAUTMYECKUM OTJIMBOM, MAJICHBKHE TEMHBIE COJIHIE3AIUTHBIE
ouku. DOH: MISHIEBBIA BUHTAXHBIA aBTOMOOWIbL M TOPOJICKOM Mel3ax Ha 3akare,
30JIOTUCTBIM JTHEBHOW CBET, Teruioe KuHemaTtorpaduueckoe cusHue. CTHIb:
yIU9IHAsT OJICK]1a OT PEAAKIIUK, Kalpyu3Hasi, CTHIbHAs, (oTopeanrcTuaHas).

- —

Pucynok 5. ['opoackoii mopTper ¢ aBToMOOMIEM

5. Cuenapuii «YnuyHasi QoToceccus B cTwie xum-xom» (puc.6). IlpomTt
HaMpaBJICH Ha TeHEpaIio (OoTOPEATMCTUYHOTO YIMYHOTO MOPTPETA C aKIIEHTOM Ha
JUHAMHUYHYIO TOPOACKYIO Cpeay Hbm-ﬁopKa Y CTWJIMCTUKY XHUII-XOII MOJBI.

IMpomT: Ultra-realistic street portrait, editorial hip-hop fashion. A person
stands on a New York City street with red brick buildings and walls covered in
graffiti and posters. A yellow taxi is blurred in the background, with other people
passing by, creating a vibrant urban vibe. The scene is bathed in warm, late-
afternoon golden hour light, casting long, dramatic shadows. The subject wears an
oversized hoodie layered under a loose bomber jacket, baggy jeans, chunky
sneakers, and a flat-brim cap slightly tilted. Accessories include a gold chain and
hoop earrings, adding a subtle hip-hop flair. Natural daylight mixed with urban
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reflections. Cinematic street-style mood, raw and energetic. Shot on a professional
DSLR, 35mm lens, sharp focus, high resolution (YibsrpapeamucTHIHBIA YINIHBIH
IOPTPET B CTWJIE XUII-XOIl. YEIIOBEK CTOUT HA HBbIO-WOPKCKOM YJIMLE CO 34aHUSMHU
U3 KpacHOTO KHpINu4a M CTEHaMH, MOKPBITHIMHU rpaddutu u ruakaramu. Kenroe
TaKCH Ha 3aJHEM IUIaHE Pa3MbITO, MUMO MPOXOJISIT IPYTrUe JIIOJIU, CO3/1aBasi IPKYIO
ropojckyto armocdepy. CreHa 3aiuTa TEIUIBIM 30JOTHCTBIM CBETOM IO3/IHETO
Beuepa, oTOpachIBalOIIMM JJIMHHBIE ApamaTudeckue TeHu. Ha oObekTe Hazera
TOJICTOBKA C KaITIOIIIOHOM OOJIBIIIOTO pa3Mepa, HaJleTasi TOBEPX CBOOOIHOM KYPTKH -
O6omOep, MEIIKOBAThIX JI)KUHCOB, MACCHUBHBIX KPOCCOBOK M KEMKH C TUIOCKUMH
MOJISIMHU, CJIETKa CABUHYTHIMU HAO0OK. AKCECCyaphl, B TOM YHCJIE 30JI0Tas LEeMoYKa 1
CEpBIU-KOJIbLIA, CO3JA0T YTOHUECHHBIM CTWIb XHWII-XOMa. ECTECTBEHHBIM ITHEBHOU
CBET, CMEILIaHHbIN c TOPOJICKUMH OTOJIECKaMH. Atmocdepa
KHUHEMATOrpaQUuecKoro yJIUYHOTO CTWIsA, TpydOast u sHepruunas. CHUMOK cJenaH
Ha TPOGECCHOHATBLHYI0 3€pKaJbHYI0 Kamepy, OOBEeKTHMB 35 MM, uYeTkas
(hOKyCHpPOBKa, BRICOKOE pa3pelIeHHE).

Pucynok 6. Yiuunas otoceccusi B CTUIIE XHUIT-XOT
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4 BoiBOaBI

B pesynbpraTre nmpoBEIEHHOTO UCCIEAOBaHUS YCTAHOBJIEHO, YTO CTPYKTYpa U
cojiepKaHUE TEKCTOBOTO 3ampoca (MpoMTa) OKa3bIBAIOT pENIAIOIee BIUSHUE Ha
KauyecTBO, CTWIMCTUKY U (oTopeanu3m wu3zobOpaxenuii, renepupyembix HWN.
DKCINEPUMEHTAIILHO TOJATBEPKAEHO, UYTO JACTAIU3UPOBAHHBIE OIMUCAHUS CTHIIS,
KOMIIO3ULIMA Y OCBELICHHUSI MO3BOJISIIOT TOYHO YNPABIATh UTOTOBBIM PE3YJIBTATOM,
B TO BpEMs KAaK HCHOJIb30BAHUE KOMAaHI-OTPAHUYMUTEIEH SBISIETCA KIHOYEBBIM
(bakTopoM JIJIs1 COXpaHEHUs UACHTUYHOCTU MOJieNu. TakuM 00pa3oM, UCCIeI0BaAHUE
JIOKa3bIBAET, YTO NPOMT-UHKUHUPHUHI SIBIIETCA HE IMPOCTO BCIIOMOTATENIbHBIM, a
OCHOBOTIOJIATAIOIIMM  HaBBIKOM 11 3((EKTUBHOTO U  NPECKa3yeMoro
VCIIOJIb30BaHMS TE€HEPATUBHBIX HEHUpoceTen B 3a7a4ax CO3/1aHUs
IIEPCOHAIU3UPOBAHHOIO KOHTEHTA.
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