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I'enepaTuBHbBIii cMHTE3 (OTOPEATUCTHYHOTO KOHTEHTA HA 0a3e
MYJbTUMOAAJBbHOM m1aTgopmbl Perplexity: meroguka u pe3yjabTaTrhl
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TIpuamypckuii cocyoapcmeennwiii ynueepcumem umernu Lllonom-Anetixema
Cmyoenm

AHHOTALIUA

[{enb HACTOAIIETO UCCIETOBAHUS 3aKII0YACTCS B IEMOHCTPAIIUU (DYHKIIMOHAIBHBIX
BO3MOXKHOCTEH  MYyJbTUMOJANBHOW HeWpoceTeBo Ttutatrgopmbel  Perplexity,
NPUMEHSEMOMN JJI MOATAHOW reHepanuu (OTOPEATUCTUUHBIX HU300paKeHUH Ha
OCHOBE COBMEUICHMS BU3YyaJbHBIX pe(epeHCOB U JIETAIU3UPOBAHHBIX TEKCTOBBIX
npoMTOB. JlaHHBIM MOAX0A 00€cTeynBaeT IEJIOCTHOCTh KOMIO3UIIMOHHBIX,
CTUJIMCTUYECKUX U 3MOLMOHAIBHO-CMBICIOBBIX XApPaKTEPUCTHK BU3YAJIbHBIX
pelieHuii B pamMKax €IWHOM HappaTHUBHOM CTPYKTYphl. Bbibop mimaTdopmbl
Perplexity = oOycnoBien €€  BBICOKOM  A()PEKTUBHOCTHIO B  CHUHTE3€
(bOoTOpeanMCTUYHBIX U300paKEHUN IMyTEM MHTETPAIlMM TEKCTOBBIX M BU3yaJIbHBIX
naHHbIX. Peanu3zanms TUOpUIHOTO MeETOJA IMO3BOJIIET, C OJHOW CTOPOHBI,
JIOCTOBEPHO BOCIPOM3BOJUTh MHAUBUAYAJIbHBIE OCOOCHHOCTU BU3YaJIU3UPYEMBIX
OOBEKTOB, a C JApyrod — OCYIIECTBIATh YHPAaBIIEMYI0 MOAU(PUKALIIIO
XYJI0)KECTBEHHBIX IMapaMETPOB KOMIIO3UIIMHM, OCBEIIEHWS M CTHIUCTUKU B
COOTBETCTBHHM C 3aJJaHHBIMH HCCIIEIOBATEIILCKUMHU U TBOPUYECKUMH LIEISIMU.
KuroueBble ciioBa: n3o0paxkeHue, mpoMT, HelpoceTs, Perplexity.
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Abstract

The purpose of this study is to demonstrate the functionality of the Perplexity
multimodal neural network platform, which is used to generate photorealistic images
and video content in a step-by-step manner by combining visual references and
detailed text prompts. This approach ensures the integrity of the compositional,
stylistic, and emotional-semantic characteristics of the visual solutions within a
single narrative structure. The choice of the Perplexity platform is based on its high
efficiency in synthesizing photorealistic images by integrating text and visual data.
The implementation of the hybrid method allows, on the one hand, to faithfully
reproduce the individual features of the visualized objects, and on the other hand, to
control the modification of the artistic parameters of the composition, lighting, and
style in accordance with the specified research and creative goals.
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1 BBeaenue

1.1 AkTyajbHOCTh

AKTyaJIbHOCTb ~JJAHHOTO HCCIIEJOBaHMS  ONpPEAENAETCS JIUHAMUYHBIM
pa3BUTHEM  MYJIbTUMOJAIBHBIX  HEHPOCETEBBIX  TEXHOJOIHH, paJuKalIbHO
M3MEHSIOIINX MTOAXO0/IbI K CO3/JaHUI0 BU3YAJIbHOTO KOHTEHTA B TAKMX 00JaCTsIX, KaK
pexiama, PR u oOpasoBanne. B ycnoBusax wuHTEHCHPHUKAIUN ITHUPPOBHIX
KOMMYHHUKAIIMi ~ HAOMIOJaeTcsi  yCTOMYMBBIA ~ pocT  MOTpeOHOCTH B
(bOoTOpEanUCTUUHBIX W300paKEHUIX, aJaNTHPOBAHHBIX MOJ crienuduky OpeHna u
00alalolUX BBIPAKEHHBIM HMOLMOHAIBHBIM BO3JCUCTBHEM HA ayIUTOPHIO.
JlaHHBII CITPOC CYIIECTBEHHO MPEBOCXOAUT BO3MOXXHOCTH TPAJAULIMOHHBIX METO/I0B
(bOTOCHEMKH, XapaKTEPU3YIOIINXCS 3HAYUTEILHBIMA BPEMEHHBIMHU U PECYPCHBIMU
3aTpaTaMHu.

1.2 O630p ucciaenoBanmni

E.B. Wnpunckas, E.H. T'onsmmeBa, A.A. MenseaeB, H.C. Macanutun
ONMCaIu MPUMEHEHUE N€HEPATUBHO-COCTI3ATEIbHBIX HEUPOCETEN ISl TEHEpaluu
nzoopakenuit  [1]. CmocoObl  reHepauuu U300paKEHUH TPU  TTOMOIIU
MCKYCCTBEHHBIX HelpoHHbIX cetell mpuMenwn M. C. Ilycros, FO. C. benos [2].
E.B. Karapasik, }O. }O. banaxoHoB co3ianu KapTUHKHA U ONUcaid oOpabOTKy B
HOBBIX TEXHOJIOTUSAX HEMPOHHOU ceTH [3]. [ eHepaTUBHO-COCTA3ATEIbHBIE CETH JJIS
reHepanuu n300paxeHuil no Tekcty ucnoiabzoBainu A. O. Jlesun, 0. C. benos [4].
N. C. Illycros, 10. C. benoB moarotoBwin u o0paboTaid JaHHBIE B 3ajadax
reHepanuu (poTopeaTMCTUYHBIX U300pakeHul [S].

1.3 Ilean ucciaegoBaHusi

Llens wuccrmenoBaHusl 3aKiiOYaeTCs B JIEMOHCTpAIMU  (DYHKIIMOHAIBHBIX
BO3MOXKHOCTEH  MYyJbTUMOJAIBHONW  HelipoceTeBoi  tutatrgopmbl  Perplexity,
MPUMEHSEMON JI MOATAHOW reHepanuu (HOTOPEaTUCTUUYHBIX H300paKeHUH Ha
OCHOBE COBMEIIEHUSI BU3YaJbHBIX PEPEPEHCOB U JCTAIM3UPOBAHHBIX TEKCTOBBIX
MPOMTOB.

2 MarepuaJjibl U METObI

B kauecTBe OCHOBHOIO MHCTPYMEHTAapHsi MCCIEIOBAHMS HUCIOJIb30BaNaCh
MyJlIbTUMOJATIbHAS ~ HeWpocereBass  1uatdgopma  Perplexity, peanm3ytomas
TEXHOJIOTUIO T€HEPAaTUBHOTO CHHTE3a W300paKEHUM MOCPEICTBOM HWHTErpaluu
BU3YaJIbHBIX peepeHcoB (MCXOAHBIX QoTorpaduii) 1 TEKCTOBBIX MPOMTOB. Takoi
NoAX0/ 00eCleynBaeT BHICOKHI ypOBEHb TOYHOCTH B YIIPABJIEHUU MapaMeTpamu
KOMIIO3UIINH, CTUJIMCTUKU U BU3YaAJIbHBIX XapaKTEPUCTUK UTOTOBOTO N300pakeHHU.

3 Pe3yJbTaThl
B mnporecce mepBoro srtama reHepanuu M300pakeHH Ha TUIaTdopme
Perplexity B cucremy ObUTI0 BHeceHO pedepeHcHoe u3o0paxkenue (puc. 1) —
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MOJIOJIOTO  YEJIOBEKa, KOTOPOE  HCIOJB30BAIOCH IS (OPMUPOBAHUS
CTUJIMCTUYECKUX M KOMITO3UITMOHHBIX 0COOCHHOCTEN (PHMHATBHBIX U300paKCHHUIA.
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Pucynox 1. Pedepenc

C INOMOIIIBKO ACTAJIBHO HpOpa60TaHHOFO IIpoMTa OBLI CI'CHCPHUPOBAH
doTopeanucTuunbiii moptper B dopmare 9:16 u paspemenun 8K, Ha KOoTOpOM
I/I306pa)KéH TOT XK€ MOJ'IOI[OfI YCJIIOBCK B I-IépHOM BOMJIOYHOM NaJIbTO Ha 60pI[0BOM
dboHE C SpPKO BHIPAKCHHBIMH 4YepTaMH JMlla U meed. B kampe coszmaéres
HanpspKkeHue Onarogapsi 4€TKOMY KaJpUPOBAHUIO U OJIM3KOMY PacHOJIOXKEHHUIO
Kamepbl. M3o00pakeHue uMeeT 4YETKOE KUHEMaTorpaduyeckoe OCBEIleHHuEe U
CUJIBHBIN KOHTpAcT. (puc. 2)

ITpomr: Use this photo and transform it into a vertical portrait in a 9:16 format,
characterized by sharp cinematic lighting and strong contrast. The shot is taken from
a slightly low, upward-facing angle, emphasizing the model’s jawline and neck,
creating a sense of quiet dominance and sculptural elegance. The background is a
rich, dark crimson red, creating a bold visual contrast with the model’s luminous
skin and dark wardrobe. The lighting is tightly directed, casting warm golden
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highlights on one side of the face, while plunging the other side into velvety shadow,
highlighting the bone structure with almost architectural precision.

The model wears a heavy wool or felt overcoat, its texture sharply defined
against the smooth, dewy glow of the skin. Minimal retouching preserves skin
texture and slight imperfections, adding realism. Editorial tension is created through
tight cropping, tonal control, and the almost suffocating proximity of the camera.
There are no props or accessories; the visual impact is created purely through light,
shadow, color saturation, and posture—evoking high fashion, contemporary
isolation, and hyper-modern masculinity. (HUcmone3yiite 3ty dortorpaduro u
IPEBpPATUTE €€ B BEPTUKAIBHBIN MOPTPET B popmaTe 9:16, OTIMYAIONTHIICS YeTKUM
KI/IHeMaTOFpa(l)I/I‘-IeCKI/IM OCBCIICHUCM U CUJIbHBIM KOHTPACTOM. CHuUMOK CACJIaH Mo
HCMHOI'0O HHU3KHM YIJIOM, 06paHIGHHLIM BBCPX, HYTO IIOAYCPKHBACT JIMHUIO
noz[60pozu<a M IS MOJCJIN, CO3aaBast OIYIIICHUC CIIOKOMHOTO AOMHWHUPOBAHUA U
CKYHBHTypHOﬁ nyeranTHOCTU. DOH BBITIOJIHEH B HACBIIIIEHHBIX TEMHO-MAaJIMHOBBIX
TOHAax, 4TO CO314ac€T SIpKI/Iﬁ BI/IBYEUIBHBIﬁ KOHTpaCcT CO CBETJION KOKeM MOACIN U
TEMHBIM rapz[ep060M. HaHpaBHeHHBIﬁ CBCT OT6paCI>IBaeT TCIUIBIE 30JOTHUCTHIC
OJIMKM Ha OJIHY CTOPOHY JIMIA, B TO BpeMs Kak Jipyras CTOpOHa IMOTpy>KaeTcs B
6apxaTI/ICTy}O TCHb, IIOAYCPKHBAA CTPOCHHUC KOCTEH C IIOYTH apXHTeKTypHOﬁ
TOYHOCTBIO.

MOI[GJ'IL oa€ra B IIaJIbTO U3 IJIOTHOM mCepCTu HJIH BOﬁHOKa, TCKCTYypa
KOTOPOTO 4YETKO BBIACIACTCS Ha (OHE TIJIaJAKON, BIAXKHOM OT POCHI KOXKHU.
MuHuManpHas peTylib COXPAHSET TEKCTYpy KOXHM W HeOoJbumme AeeKTsl,
no0aBiistst peanuctuyHocTH. HanpsbxkeHue B kagpe co3znaercsd Onarogaps 4eTKOMY
KaJIpUPOBAHMIO, PETYJIMPOBKE TOHA U MIOYTH YIYIIAIOIIEH OJM30CTH KaMephbl. 371eCh
HET PEKBU3UTA WM aKCECCYapoB)




[Toctymar. 2025. Nel?2 ISSN 2414-4487

Pucynox 2. Pezynbrar

Bropoii mpoMT mo3BomII co31ath emé oauH (GOTOPEATUCTUYHBIN TTOPTPET.
Ha aém n300paxeHn BCE TOT K€ MOJIOION YETIOBEK B TOM XKe 1M03€, HO BMECTO MaJIbTO
Ha HEM HaJIeT YE€PHBIM CBUTILIOT, 8 (JOH HE PETYIIMPOBAH U UMEET MAJMHOBBIN 1[BET.
Kamepa pacrnonaraercs emé Onvke, CBET M3MEHEH Ha Oojee TEIUIBbIA, YTO ellé
CUJIbHEE BbIIEIsAET 4epThl Jula. M3o0paxkeHnue BbIOIHEHO B pazpenieHun 8K ¢
KMHEMaTOrpau4yHbIM peanu3MoM. (puc. 3)

[IpomT: BeprukanbHbli MOPTpPET, CHATHIA B MacmTabe 9:16 ¢ HHU3KOro
pakypca, H03BOJISIET 3aMeUaTiIeTh CKYJIbITYPHYIO YETKOCTh CKYJI U KIIFOUMI] MOJIETIH.
Kunemarorpadguueckoe OCBEIICHHE CO3[JacT Ha JIMIIE TEIJIble 30J0TUCThIE TOHA
CJIEBa, B TO BpEMS KaK IIPAaBOE JIMIIO PACTBOPSETCS B IIyOOKON TEMHO-KPAaCHOM TEHH.
Mopnenp onera B YEpHOE IIAThE C BBICOKMM BOPOTOM, BBIJEISIOLIEECS Ha
HACBILIEHHOM, 0apXaTHCTOM MAJIMHOBOM (JOHE, KOTOPBIN MOAYEPKUBAET CUSIHHE €€
Koxu. (BepTukanpHbiii mOpTpeT, CHATHIN B MacmTade 9:16 ¢ HU3KOro pakypca,
MO3BOJISIET 3ale€yaTieTh CKYJIBINTYPHYIO YETKOCTb CKYJd W KIHOYMI] MOJEIIH.
Kunemarorpajguueckoe OCBEIICHHE CO3JaeT Ha JIMIIE TEIJIble 30J0TUCThIE TOHA
CJIeBa, B TO BpEMsI KaK MPaBOE JIUI0 PACTBOPSAETCA B TNTyOOKOM TEMHO-KPACHOM TE€HHU.
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Mopnens omera B UYepHOE IIaThe C BBICOKMM BOPOTOM, BBIJEISIONIEECS Ha
HACBIIIICHHOM, 0apXaTHCTOM MAJIMHOBOM (pOHE, KOTOPHIH MOTYCPKUBACT CUSTHHUC €€
KOXH. )

Pucynox 3. Pesynprar

C nomoIibo TPEThEro MpoMTa ObLI CO3/1aH enlé OAuH (POTOpeaTuCTUYHBIN
BEPTHUKAJIBHBIN MOpPTpeT ¢ paspemeHueM 8K. Mognenb KOHTpacTUpyeT ¢ TEMHO-
MaJuHOBBIM (hoHOM Osaromapss u€pHoil Oisectdiiel pyOailike W MPaBUIBHO
nonoOpanHoro ceera. OnHa CTOPOHA JIMLA CHUSIET SIHTAPHBIMU OJUKAMH, JIpyras
CKpBITa TEHBIO. (puUc. 4)

ITpomrt: A dramatic vertical portrait in 9:16 ratio, photographed from below
to exaggerate the model’s neck and jawline. Sharp chiaroscuro lighting carves the
face—one side glowing with amber highlights, the other swallowed by shadow. The
deep crimson backdrop acts as a visual anchor, contrasting the cool elegance of the
model’s dark attire and radiant complexion. (3¢ dexTHbIN BepTUKATHHBINA TOPTPET
B COOTHOHIEHMH 9:16, CHATBIA CHHU3Y, YTOOBI MOMYEPKHYTh IICI0 M JIMHUIO
noadopoaka monaenu. Pe3kas cBeTOTE€Hb MOMYEPKUBAET JIMIIO — OJHA CTOPOHA
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CUSIET SHTapHBIMU OJMKaMH, Jpyras CKpbITa TEHbIO. TeMHO-MalMHOBBIN (hoH
CIIY’KAT BU3YaJbHbIM aKIEHTOM, KOHTPACTUPYIOIIHUM C XOJOJHOU DJIETaHTHOCTHIO
TEMHOT'0 Hapsi/ia MOJIEIU U CUSIOIIKM [IBETOM €€ JIMIIA. )

Pucynox 4. Pezynprar

C nomouipl0 4YeTBEPTOrO MpoMTa ObLI CO3JaH KHUHEMaTorpapuyecKuiu
BEPTUKAJIbHBIN KaJp, KOTOPBIM OCBEIIEH KOHTPACTHBIM CBETOM: OJIHAa CTOPOHA JTUIA
3a]MTa TEIUIBIM 30JI0TOM, JIpyras CKpbiTa B IUIOTHOM CHUHEBATO-YEPHON TEHHU.
HeGounpmoil yron cheMKH mNoOAuYEpKHUBaeT o0beM U mpucyrcrBue. Ha ¢one
IyOOKOTO MAaJIMHOBOTO IIBETa KOXXa MOJIEIH BBITJIAIUT CBETSIICHCS, a YepHBIC
Haps/Ibl CIIMBAIOTCSI C TEMHOTOM, OCTaBJIsIS B (JOKYCE TOIBKO YepThl Jinia. (puc. 5)

[MpomTt: Cinematic vertical portrait (9:16) with bold directional lighting
casting half the face in golden warmth, the other in inky shadow. Shot from a subtle
low angle to emphasize structure and presence. The model’s skin appears luminous
against a saturated crimson background, their black outfit dissolving into the
darkness to focus solely on facial architecture. (Kunemartorpaduueckuii
BEpTUKANBbHBIN  mopTper (9:16) ¢ spkuM  HampaBICHHBIM  OCBEILIEHUEM,
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oTOpachlBalOIMM Ha I[IOJOBUHY JHIA 30JIOTUCTOE TEIUJIO, a Ha JpYryK -
YepHWIbHYIO TeHb. CHUMOK CZEJIaH MO/ HEOOJbIIUM YIJIOM, YTOOBI MOJYEPKHYThH
CTpYKTYpy U mpucytcTBue. Koxka mMojerneil kaxeTcs: CHUsIOEeld Ha HACBIIICHHOM
MaJuHOBOM (OHE, a MX YEPHBIM HapsAJ PacTBOPSETCS B TEMHOTE, MOJYEPKUBAs
UCKIIIOUUTETILHO ApXUTEKTYPY JIUIIA. )

Pucynox 5. Pezynprar

Crenyromuii mpoMT Aan HaM TEMHBIM BEPTUKAIBHBIM MOPTPET, KOTOPBIN
packpbiBaeT GUrypy oaHOM MOJAEIH B TYCTOM, 00bEMHOM cBeTe. ManuHOBbIN (PoH
pa3NuT, KaK pacIuUIaBJICHHBIN OapxaT, a OIMHOYHBIN TETLJIbIA MMOTOK CBETAa OOHUMAET
JIEBYIO TIOJIOBUHY JIWIIA, TOJYEPKUBAs YETKHE JIMHUM U OJIaropojCcTBO (POpPMBHI,
YBHUJICHHBIE CHU3Y BBEpX. JIakOHWYHAsI 3KCIIpEeCCUss U CTPOTMM YEPHBIM Haps]
YCUJIUBAIOT OLIYIIEHUE TUXOTO HAMPSLKEHUS U HETTOKA3HOM CHUJIBI. (pHc. 6)

ITpomTt: Moody 9:16 vertical composition featuring a lone model under tight,
sculptural lighting. The crimson background envelops the frame like liquid velvet,
while a single warm beam caresses the left side of the face, accentuating bone
structure from a low, reverent angle. Quiet intensity radiates through restrained
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expression and monochromatic wardrobe. (Mpaunas BepTHKaIbHAsI KOMITIO3UIUS B
9:16, wuzoOpaxkaromas OJWHOKYIO MOJI€JIb TMPU IIJIOTHOM, CKYJBITYPHOM
ocBeleHuH. MaarHOBBIN (OH 00BOAKMBACT Kajp, CIOBHO KHUAKHHA OapxaT, B TO
BpeMs KaK OJMHOKWUW TEIUTBIN JIyd JaCKaeT JIEBYIO TOJIOBUHY JIHIIA, MTOTYEPKUBAs
CTPYKTYPY KOCTEH TOJ] HU3KUM, OJIaroroBeHbIM yriioM. ClepskaHHast SKCIIPECCHs
¥ MOHOXPOMHBIH Tapiepo0 MO TIEPKUBAIOT CIIOKOMHYIO HAMIPSHKECHHOCTD. )

Pucynox 6. Pezynprar

[Ilectoii mpOMT MOMOr CO3[aTh BEPTUKAIbHBIA KHUHEMaTOrpaduyecKui
MOPTPET, CHATHIN C HIXKHETO paKypca, BO3BBIIIAIOMINN GUTYPY MOJEIH, Halemss e€
BEJINYMEM U YBEPEHHOCTBIO. MeNOBBIN CBET JIACKAET OJHY IOJOBHHY JIMLA, B TO
BpeMs Kak JApyras pacTBOPSETCS B TYCTOM MaiimHOBOM TeHU. Ha ¢one rimyOokoro
KpPacHOTr'o CUSIHHE KOXHU U OapxaTHas 4epHOTa TKaHU 00pa3yroT TapMOHUIO BEUHOU
9JIETAHTHOCTH M BHYTPeHHEH Cuuibl. (puc.7)

[TpomT: Vertical cinematic portrait (9:16), captured from below to amplify the
model’s commanding presence. One side of the face bathed in honeyed light, the
other lost in deep crimson-infused shadow. The interplay of luminous skin and matte
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black fabric against the rich red backdrop evokes timeless elegance and restrained
power. (BeptukanbHblii kKMHeMaTorpadgudeckuii moprpet (9:16), CHATHIN cHU3Y,
4YTOOBl MOMYEPKHYTh BHYIIUTENbHBIA BUA Mozaenud. OIHa CTOpOHA JHIA 3aJIMTa
MEIOBBIM CBETOM, JIpyras CKpbITa B TUIyOOKOW ManmuHOBOW TeHH. CoderaHue
CHSIIOIICH KOXHM U MAaTOBOW YePHOW TKaHW Ha HACKHIIIEHHOM KpacHOM (hoHe co3maeT
OIIYIIIEHUE HETIOABIACTHOW BPEMEHH 3JICTAHTHOCTHU U CIEP>KaHHOMN MOIIIH. )

Pucynoxk 7. Pesynbrar

C moMoImIp0 CeapMOTO MPOMTA MOTYYHIIOCh CO37aTh BEPTUKAIBHBIN Kaip,
BBIJICP)KAHHBIA B JIJAKOHUYHOM CEPUMHOM KIIFOYE, IIPOHU3AHBIA PE3KUM,
KOHTPACTHBIM OCBCIHICHUCM: I[I/IaFOHaJ'IBHBIf/i Jyd JACIUT JIMOO Ha CTOPOHBI —
30JIOTUCTOC CBCUCHUC M XOJOAHYIO TCHb. Hwuzkuit YToJ1 B3rJisia IOJYCPKHUBACT
yIOpyroe HanmpsHKeHHUE [MIen | YeTKOCTh odepTanuii. Ha ¢poHe miIoTHOTO MaJIMHOBOTO
IIPOCTPAHCTBA MOJIE/b KaKETCS BOILIOIIEHUEM MOITYaINBOM Cuiibl. (prc.8)

[TpomT: A series-style vertical portrait in 9:16, lit with high-contrast cinematic
lighting that slices the face diagonally—golden warmth on the lit plane, cool depth
in the shadows. The low angle highlights the neck’s tension and jawline’s sharpness.
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Set against a saturated crimson void, the model exudes silent authority.
(Beptukanbubliii moptper B popmare 9:16, BBINOJIHEHHBIM B CEpUHHOM CTHUIIC, C
BBICOKOKOHTPACTHBIM KI/IHGMaTOI‘pa(I)I/I‘K?CKHM OCBCHICHUCM, KOTOPOC pa3pe3acT
JIMIIO IO AWAaroHaJik - 30JI0OTUCTOC TCIIJIO Ha OCBGHIGHHOﬁ IUIOCKOCTH, IIpOoXJIaaHasa
riyouHa B TeHU. Huskuii yron 0630pa nmoguepKkuBaeT HalpsHKeHHUE IIEU U PE3KOCTh
JIMHUUN HOI[60pOI[Ka. Ha (bOHe HaCLIHIGHHOﬁ MaJIMHOBOM ITyCTOTBI MOACIIb U3Ty4aCT
MOJIYaJIMBYTO BJ'IaCTHOCTL.)

Pucynox 8. Pezynprar

Bocbmoli mpoMmT co3ma€T BepTUKAJIbHBIM CHUMOK B mnponopuuu 9:16,
CICJIAHHBIA C HU3KOW ITO3WLMH, KOTOPBIM OXBATHIBAECT JMIIb JIMLIO W IUICYH.
HampaBneHHBIN TETUIBIN CBET CKOJIB3UT BJIOJIb BUCKOB M TI0I00POIKA, MO TUYSPKUBAs
penbed, a TYCTOH MaauHOBBIM ()OH TaeT B UEPHOTE TKAHHU, OCTABIISISL B IICHTPE
BHUMAaHUS JIUIO — BBIPE3aHHOE KOHTPACTOM, CAMMETPUEH U TUXUM HAPSIKEHUEM.
(puc.9)

[MpomT: Tightly framed 9:16 vertical shot, emphasizing only face and upper
torso from a low vantage point. Warm, directional light grazes the model’s temple
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and jaw, while the crimson background merges with the dark fabric of their outfit,
isolating the face as a study in contrast, geometry, and controlled emotion. (Hetko
OUYepUYEHHBIN BEPTUKAJIbHBIM CHUMOK B MacITade 9:16, Ha KOTOpOM C HU3KOU TOUKH
0630pa BHAHBI TOJIBKO JIMIIO U BCPXHAA 4aCTbhb TYJIOBHUIIIA. Tenmnwiit HaHpaBHeHHLIﬁ
CBET CKOJIB3UT I10 BUCKaM U HOI[60pOI[Ky MOJACIIN, B TO BpCM: KaK MaJIMHOBBIN (1)0H
CIIMBAE€TCsI C TEMHOM TKaHBIO OJACXKAbI, BbIACILLA JIMIO C IIOMOIIBIO KOHTPACTOB,
TCOMETPHUHU U KOHTPOJIUPYEMBIX IMOITUH.)

Pucynoxk 9. Pezynprar

C nmoMouIpk0 AEBATOTO MPOMTA MOIYYUIIOCHh CO3/1aTh BEPTUKAIBbHBIA OPTPET,
I7Ie CBET, HAPABJICHHBIN CHU3Y BBEPX, OYATO BBICEKAET YEPTHI MOJICTH U3 KaMHSI.
['my6okuii TeMHO-KpacHBIM (JOH 0OBOJIAKMBACT Kpasi Kajpa, a TOHKUI 30JI0TUCTHIN
Jy4 MSITKO OYepUYUBaET JIEBBIA TPodriib. UepHBIN aCKETUYHBIN HAPS U CIOKOHHOE,
MOHYMEHTAJIbHOE BBIpKEHUE JIMIIA 3aBEPIIAIOT 00pa3, HAMOJTHEHHBIA CUJIOW U
rparueii. (puc.10)

[TpomT: Architectural portrait in 9:16 ratio—Ilight sculpts the model’s features
like stone under a low, upward gaze. Crimson darkness wraps the edges of the frame,
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while a narrow beam of golden light defines the left profile. The model’s minimal
black attire and serene expression complete this study in dominance and grace.
(ApXHUTEKTYpHBIM MOPTPET B COOTHOIICHUH 9:16 — CBET, HANPABJICHHBIN CHU3Y
BBCPX, CJIOBHO BBUICINIMBACT 4YCPTbI MOACIN N3 KaMHA. TCMHO-KpaCHBIfI OBET
OKYTBIBACT Kpasd KaJpa, B TO BpCMA KaK yBKI/Iﬁ JIYy4 30JIOTUCTOI'O CBCTA OUCPUUBACT
neBbii mpodutb. CTPOTHil YSpHBIM HAPSI MOJIETN U 0€3MATEIKHOE BRIPXKCHHUE JTUIIA
JOITIOJIHAIOT 3TO UCCIICIOBAHUC CBOUM JOMHUHHPOBAHUCM U rpauﬂeﬁ.)

Pucynox 10. Pe3ynbTar

JlecsThIil MPOMT MOMOTAET CO3/1aTh BEPTUKAIBHBINA TOPTPET B hopmate 9:16,
HAIOJIHEHHBIA MSTKOW WIPOM CBETa M MAJIMHOBBIX MOJYTOHOB. llo3aaum monenn
TEHU TIEPETEKAIOT B HACHIMICHHBIH (DOH, a CBET BBHIYEPUMBACT IOJOBHUHY JIHUIIA
30JIOTUCTBIM TEIJIOM, OCTAaBJIsSII BTOPYKO B MOJYMpake TauHbl. Huskuil BbIpe3
CJIOBHO TMPOJOJDKACT JIMHUIO 1I€W, CO3JaBas CTAaTHY0 YTOHYEHHOCTb,
MOYEPKHYTYIO YEPHBIM MaTOM TKaHH U Oe3ymnpedHoit koxei. (puc. 11)

[TpomT: Vertical cinematic frame (9:16), where shadow and crimson blend
seamlessly behind the model. Lighting is precise and dramatic—half the face glows
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with warmth, the other recedes into mystery. The low angle elongates the neck,
lending a statuesque quality to the composition, underscored by matte black clothing
and flawless skin. (BeptukanbHblii kuneMaTorpaduueckuii kaap (9:16), Ha KoTopom
TEHHM W MaJMHOBBII I[BET IUIABHO CIIMBAIOTCS 3a CNHMHOW monenu. OcBenieHue
TO4YHOE U 3((HEKTHOE — MOJOBUHA JIHIIA U3Iy4YaeT TEeIUlo, APyras 4acTb OKyTaHa
TanHoW. HW3Kui BBIpE3 YJIMHSET IICI0, MPUAaBas KOMIIO3ULMU CTAaTHBIM BHUJ,
MOAYEPKHYTHIM MAaTOBO-UYEPHON OJCKION U O€3yNpeyHON KOXKEH. )

Pucynox 11. Pe3ynbTar

[Tpu moMoIM NOCIEAHETO MPOMTA MTOTYHYaETCs CO3/1aTh BBICOKOKOHTPACTHBIN
BEPTUKAIBHBIN MIOPTPET, COTKAHHBIM U3 TEMHBIX TOHOB U MAJIMHOBBIX OTPAKECHUM.
['myOokuit ¢oH OynTO CBETUTCS HW3HYTPH, a TEIUIBIM JIyd, WAYLIMH CHHUBY,
BbUICIUIMBaeT (GopMy Mojnenu. IlpogymMaHHOCTH CBeTa M COBEPIICHCTBO TEHEH
CO3JAaI0T TAPMOHUIO, B KOTOPOM 3ByYaT CIOKOWHAsl CHJIa U YTOHYEHHAs, BEYHAs
KkpacoTa. (puc. 12)

[Tpomt: Moody, high-contrast vertical portrait in 9:16. The crimson
background pulses with depth, while a single source of warm light traces the model’s
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bone structure from below. Every shadow is deliberate, every highlight refined—
creating a unified series piece radiating quiet strength and timeless sophistication.
(MpauHblii, BRICOKOKOHTPACTHBIN BEPTUKAIBHBIN MOPTpET B 9:16. ManuHoBbIN (oH
H3J1y4acT FJIy6I/IHy, a CI[HHCTBGHHI:IIZ HUCTOYHHUK TCILJIOT'O CBE€Ta O6pI/ICOBI>IBaeT
burypy moaenu cauzy. Kaxkmas TeHb npoayMaHa, KaKIbli OJUK M3BICKAaH — BCE
9TO CO34aCT CIAHUHOC HU3ACINUC CCpHUH, H3TYyYaromice CHOKOﬁHYIO Cuil1ly H
HCIIOABJIACTHYIO BPCMCHHU I/I3BICKaHHOCTI>.)

Pucynox 12. Pe3ynbTar

4 BoIiBOJ

B pesynbpraTe mosTamHOro mporiecca reHepari BU3yalbHOTO KOHTEHTA Ha
miatdopme Perplexity, o0CHOBaHHOTO Ha MHTETpAIlUU BU3yaJbHBIX PePEPEHCOB U
JETATU3UPOBAHHBIX TEKCTOBBIX MPOMTOB, OBUIM TIOJYYEHBl CTUIUCTUUYCCKU
corjacoBaHHble  (poropeanmuctuyHbie mOpTpeThl. Co3maHHBIE HW300paKEHUS,
BHITIOJIHEHHBIE B pazpemennn 8K u oOnagaromue KUHEMAaTOrpapuuecKuM
KaueCTBOM BU3YaJIM3allUHd, CBUJCTEIBCTBYIOT O BBICOKON 3(hPEeKTUBHOCTH
MPEIOKEHHON METOIUKH.
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[IpoBen€HHBIA  SKCHEPUMEHT  MOATBEPAMSI  BO3MOYKHOCTH  TOYHOI'O
YIOPABJICHUS] KOMIO3UIIMOHHBIMHA, CBETOBBIMU U IUIACTUYECKHMH MapaMeTpaMu
MOCPEJICTBOM CTPYKTYPUPOBAHHBIX TEKCTOBBIX HMHCTPYKIIMM, YTO OTKpPBHIBAET
NEPCHEKTUBBI MPAKTUYECKOTO0 MPUMEHEHHS] TEXHOJIOTUU B O0JIACTH PEKIAMHBIX U
KOMMYHUKAIIMOHHBIX CTpaTeruii OpeHya.
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